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<åÜ«∞HõáÈ_»∞ yi[#∞Å Õ̂ XHõ qt+ì̈"≥∞ÿ# ã¨Oã¨̄ $u QÆÅ

*Ïu HÍQÍ QÍO è̂•i dÖÏ¡ ̂ •xHõ̂ Õ =∞~À Ñ¨Ù~å"≥·Éèí=O QÆÅ HÀ@.

P HÀ@ <åÜ«∞HõáÈà◊√¡ U\Ï [~°∞Ñ¨Ù‰õΩ<Õ "≥∞ÿã¨=∞‡ *Ï «̀~°Ö’ D

Ô~O_»∞ Kåi„ «̀Hõ "≥·Éèí= ã¨Oã¨̄ $ «̀∞Å#∞ K«∂¿ã J~°∞ ≥̂·# J=HÍâ◊O

HõÅ∞QÆ∞ «̀∞Ok. HÍx <åÜ«∞HõÑ¨Ù ã¨Oã¨̄ $u, HÀ@ Kåi„ «̀Hõ "åã¨∞Î

"≥·Éèí"åÅ#∞ QÆ∞iOz „áê=∂}˜Hõ „áê ä̂Œq∞Hõ ã¨=∂Kå~°O =∂„ «̀O

WÑ¨Ê\˜ =~°‰õΩ JO Œ̂∞ÉÏ@∞Ö’ ÖË̂ Œ∞. D H˘~°̀ «#∞ f~°Û_®xˆH D

Ñ¨ÙãÎ̈HÍxfl „Ñ¨[Å‰õΩ KÕ~°∞= KÕã¨∞Î<åfl=Ú.

FACT Group «̀~°Ñ¶̈Ù# <Õ#∞ W «̀~° ã¨Éèí∞ºÅ`À Hõeã≤ Ñ¨Å∞

HÀ@Å#∞, Kåi„ «̀Hõ ã̈÷ÖÏÅ#∞ ã̈O Œ̂i≈OK«_»O [iyOk. JÖÏO\˜

ã¨O Œ̂~°≈#Ö’¡ P~°=kQÍ <Õ#∞ D QÍO è̂•i HÀ@#∞ 1999Ö’

ã¨O Œ̂i≈OKå#∞. KåÖÏ Pã¨HÎ̃Hõ~°"≥∞ÿ# Kåi„ «̀Hõ qâıëêÅ‰õΩ D

HÀ@ <≥Å=Ù Jx JÑ¨ÙÊ_»∞ JxÑ≤OzOk. PÜ«∂ qâıëêÅ#∞ _®II

^•º=#Ñ¨e¡ ã῭ «º<å~åÜ«∞} D Ñ¨ÙãÎ̈Hõ ~°∂Ñ¨HõOQÍ ~åÜ«∞_»O,

^•xx <Õ#∞ „Ñ¨K«∞iOK«_»O ã¨O`À+¨OQÍ LOk.

W Õ̂ HÀ=Ö’ WO «̀‰õΩ =ÚO Œ̂∞ Éèí∞=#yi HÀ@ g∞ Œ̂ ^•x

™œO Œ̂~°ºO, Ñ¨~åº@HõO, K«i„ «̀, âßã¨<åÅ qâıëêÅ`À Ñ¨ÙãÎ̈HõO

`≥KåÛ=Ú. ^•xfl „Ñ¨[Å∞ P^ŒiOKå~°∞† `≥ÅOQÍ} „Ñ¨Éèí∞`«fiO

=ÚO^Œ∞ =∂@
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(Vedakumar. M)
Governing Council Member

INTACH
ÃÇ·Ï Œ̂~åÉÏ £̂,
10 Ñ¶≤„|=i, 2018

(Ñ¨~åº@Hõ âßY) 2016 ã¨O=`«û~°Ñ¨Ù L`«Î=∞ „QÆO^äŒOQÍ

Q“~°qOzOk. ^•x =Öˇ<Õ D Ñ¨Ùã¨ÎHÍxfl ‰õÄ_® JO^Œ~°∂

P Œ̂i™êÎ~°x Ptã¨∞Î<åfl=Ú.
QÍO è̂•i HÀ@Ö’ "ÕÅ ã¨O= «̀û~åÅ H˜O Œ̂\˜ =ÚO Œ̂∞#∞OKÕ

D „áêO «̀OÖ’ Kåi„ «̀Hõ Ñ¨Ó~°fi Ü«ÚQÆÑ¨Ù =∂#=ÙÅ Ñ¨x=Ú@∞¡,

z„ «̀ÖËY<åÅ∞ "≥Å∞QÆ∞ K«∂âß~Ú. «̀̂ Œ#O «̀~°O ~å¢+ì̈‰õÄ@∞Å∞ 9=

â◊̀ å|ÌOÖ’ tÅÅ#∞ `˘Åz HÍÅ∞=Å∞, ‰õΩO@Å∞, QÆ∞Ç¨ÅÜ«∂Å∞

xi‡OKå~°∞. Ñ¨^Œ‡<åÜ«∞‰õΩÅ∞ 14, 15 â◊`åÉÏÌÅÖ’ tÖÏÊÅ∞

K≥H˜¯OKå~°∞, âßã¨<åÅ∞ "Õ~ÚOKå~°∞. W=hfl Ñ¨~åº@‰õΩ_çH˜,

K«i„ «̀HÍ~°∞_çH̃ <Õ„ «̀Ñ̈~°fiO. <åÜ«∞HõáÈà◊§ "≥∞ÿã̈=∞‡ *Ï «̀~° D HÀ@#∞

U\Ï "≥Å∞QÆ∞Ö’H˜ `≥ã¨∞Î#flk. PÜ«∂ "≥·Éèí"À¿Ñ`« q+¨Ü«∂Å#∞

™êkèHÍiHõOQÍ ̀ ≥Å∞Ñ¨_®xH˜ D Ñ¨ÙãÎ̈HõO „Ñ¨Ü«∞uflã¨∞ÎOk. QÍO è̂•i

Ñ¨Hõ¯<Õ L#fl H˘xfl QÆ∞Ç¨ÏÖ’¡x Kåi„`«Hõ Ñ¨Ó~°fiÜ«ÚQÆÑ¨Ù

z„ «̀ÖËY<åÅ#∞ <åÜ«∞HõáÈàı§ Ñ¨Ólã¨∞Î<åfl~°∞. "å\˜ qâıëêÅ#∂

"≥Ú Œ̂\˜™êiQÍ ~°K«~Ú «̀ K≥Ñ¨ÊQÍ WO Œ̂∞Ö’ KÕ~°Û_»"≥∞ÿOk.

WO Œ̂∞‰õΩ ã¨Ç¨ÏHõiOz# <åÜ«∞HõÑ¨Ù yi[# ÃÑ Œ̂ÌÅ∞ N Ñ¨Å¡

ã῭ «º<å~åÜ«∞}, N Ñ¨ã¨∞Å |∞K«ÛÜ«∞º, QÀO_»∞ ÃÑ Œ̂ÌÅ∞ N ã≤_®O

J~°∞̊, QÍO è̂•i HÀ@ „_®Ñ¶πì iáÈ~°∞ì WzÛ# N ~°OQÍKåi, Ñ̈Ù~å=ã̈∞Î

âßY ã̈OKåÅ‰õΩÅ∞ N=∞u qâßÖÏzÛ QÍ~°∞¡  JO Œ̂iH© =O Œ̂<åÅ∞.

H©.âı. PKå~°º a~°∞ Œ̂∞~åA ~å=∞~åA QÍ~°∞ ¿ãHõiOz# QÍO è̂•i

Hõ̂ äŒ#∞ QÍO è̂•i HÀ@‰õΩ ã̈O|OkèOz# Œ̂x D Ñ̈Ùã̈ÎHõOÖ’ KÕ~°Û_»O

[iyOk. ~å=∞~åAQÍiH̃ „Ñ̈}Ï=∂Å∞. ã̈∂K«#Å∞, ã̈kfi=∞~°≈Å∞

KÕ¿ã"åiH˜ #=∞ã¨∞ûÅ∞.
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QÍO è̂•i "≥∞ÿã̈=∞‡ *Ï «̀~°#∞ <åÜ«∞HõáÈà◊√¡ x~°fiÇ≤Ïã̈∞Î<åfl~°∞ HÍ|\ì̃ =ÚO Œ̂∞QÍ

gi QÆ∞iOz# K«i„ «̀#∞ H˘O «̀ ≥̀Å∞ã¨∞‰õΩO^•O.

`≥ÅOQÍ}Ö’ XHõ „Ñ¨^è•# yi[# `≥QÆ J~Ú# <åÜ«∞HõáÈà◊§k Ju

„áêp#*ÏuQÍ HõxÑ≤ã¨∞ÎOk. g~°∞ «̀=∞ L «̀û"åÅ ã¨=∞Ü«∂Ö’¡ «̀=∞ =ÚMÏxH˜

è̂ŒiOKÕ `˘_»∞QÆ∞Å∞ (=∂ã¨∞¯Å∞), J_»q #∞Oz ≥̀KÕÛ ã¨~°∞=ÙÅ∞ (K≥@¡ HÍO_®Å∞)

P„Ñ¶≤HÍÖ’x J «̀ºO «̀ „áêp# ̀ ≥QÆ „Ñ̈[Ö’¡#∂, Éèí∂\Ï<£ yi[#∞Ö’¡#∂ HõxÑ≤ã∞̈ÎOk.

D áÈeHõÅ∞ P ≥̀QÆÅ ÖË̂ • "åi ™êOã¨̄  $uHõ JOâßÅ "åºÑ≤Îx, =Åã¨Å#∞,

„áêp# PKå~åÅ#∞ ã¨∂z™êÎ~Ú.

<åÜ«∞HõáÈà◊√¡ K«i„ «̀ Ñ¨Ó~°fiÜ«ÚQÍxH˜ K≥Ok#"å~°∞ Jx K≥Ñ¨Ê_®xH˜ =∞~À

x Œ̂~°≈#O "å~°∞ WÑ¨Ê\˜H© QÆ∞Ç¨ÏÖ’¡ wz# z„ «̀ÖËY<åÅ#∞ Ñ¨Ólã¨∞ÎO_»_»O. JÖÏ

D <åÜ«∞HõáÈà◊√¡ =∞Oz~åºÅ ã¨g∞Ñ¨Ñ¨Ù z`åÎ~°Ü«∞º QÆ∞Ç¨ÏÅ#∞, `å\˜ =∞@ìÜ«∞º

QÆ∞Ç¨Ï#∞, QÍO è̂•i dÖÏ¡ QÆ∞Ç¨ÏÅ#∞, áêÅfiOK« Œ̂QÆæi JHõ∆~åÅÖÁkÌ, "Õ=ÚÅH˘O_»

QÆ∞Ç¨ÏÅ#∞, "å\˜Ö’x z„ «̀ÖËY<åÅ#∞ Ñ¨Ólã¨∞ÎO_»_»O WÑ¨Ê\˜H© K«∂_»=K«∞Û. WÖÏ

K«i„ «̀ Ñ̈Ó~°fiÜ«ÚQÆÑ̈Ù z„ «̀ÖËY<åÅ#∞ Ñ̈ÓlOKÕ PKå~°O KåÖÏ J~°∞ Œ̂∞QÍ ̀ ≥Å∞QÆ∞<å@

D XHȭ  <åÜ«∞HõáÈ_»∞ yi[# ≥̀QÆÖ’<Õ HõxÑ≤ã¨∞ÎOk.

<åÜ«∞HõáÈà◊§#∞ P„â◊~ÚOz "åiKÕÛ ã̈OÉèÏ=# ( è̂•#ºO, ̂ èŒ#O) g∞ Œ̂ P è̂•~°Ñ̈_ç

|ûH Ñ̈Ó*Ïi (Ñ̈Ó[i) ‰õΩ@∞OÉÏÅ∞ Ô~O_»∞ WÑ̈Ê\H̃© Éèí∂áêÅÑ̈e¡ ̂ ŒQÆæi <Õ~̂_»∞Ñ̈e¡Ö’

L<åfl~Ú. g~°∞ H˘„~åAÅ Hõ̂ äŒ, Ñ¨̂ Œ‡<åÜ«∞Hõ =$`åÎO «̀O, Hõ~°∞‚x ÃÑo§ «̀k «̀~°

Hõ̂ äŒÅ#∞ Ñ̈@O (z„ «̀ÖËY<åÅk) ã̈Ç̈Ü«∞O`À QÍ#O KÕ™êÎ~°∞. <åÜ«∞HõáÈà◊√¡ H˘„~åAÅ

#∞Oz L Œ̂ƒùqOKå~°x K≥áêÎ~°∞. H˘„~åAÅ∞ JO>Ë áêO_»=ÙÅ∞. =∞s =ÚYºOQÍ

áêO_»= =∞ è̂Œº=Ú_»∞ cè=Ú_»∞, áêO_»=ÙÅ =∂ «̀ ‰õΩOu (Q˘O ≥̀=∞‡) <åÜ«∞HõáÈà◊§‰õΩ

H˘„~°Å∞, ™ê=∞Å∞, =_»∞¡ Ñ̈O_çOK«_»O (=º=™êÜ«∞O) <ÕiÊOKå~°<Õ q+̈Ü«∂Å∞ K≥áêÎ~°∞.

<åÜ«∞HõáÈà◊§ K«i„ «̀õ

TRC Publication
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g~°∞ Ñ¨ÓlOKÕ H˘„~åAÅ ~°∂áêÅ∞ QÆ∞O„_»\˜ «̀Å, «̀ÅÉèÏQÆO H˜O Œ̂ â◊s~åxfl

ã̈∂zOKÕ <≥=∞bHõÅ Hõ@ìÅ∞QÍ LO\Ï~Ú. WÖÏO\ ̃ÉÁ=∞‡ÖË ̀ å\=̃∞@ìÜ«∞º QÆ∞Ç̈ÏÖ’

‰õÄ_® HõxÑ≤™êÎ~Ú. XHõ JOK«<å „Ñ¨HÍ~°O ã¨∞=∂~°∞ 5,150 ã¨O= «̀û~åÅ „H˜̀ «O

áêO_»=ÙÅ∞ ≥̀ÅOQÍ} „áêO`åxH˜ =#"åã¨O =KåÛ~°∞. JÑ¨ÙÊ_»∞ <åÜ«∞HõáÈà◊§

P_»Ñ¨_»∞K«∞ Ç≤Ï_çOa (WÅ#Oa)x cè=Ú_»∞ ÃÑo§ KÕã¨∞H˘x Ñ¶̈∞\’ «̀̄ K«∞xfl Hõ<åfl_»x

g~°∞ áê@Å∞ áê_»∞‰õΩO\Ï~°∞, JÖÏO\˜ Hõ>ˇì q„QÆÇ¨Å#∞ Ñ¨ÓlOK«∞‰õΩO\Ï~°∞.

áêO_»=ÙÅ «̀e¡ Q˘O ≥̀=∞‡#∞ =∞Ç¨Ï Õ̂=Ñ¨Ó~ü Œ̂QÆæ~° Q˘O ≥̀=∞‡ H˘Å∞¡ J<Õ QÆ∞Ç¨ÏÖ’

Ñ¨Ól™êÎ~°∞. Q˘O ≥̀=∞‡ Ü«∂~åÅ∞ QÍO è̂•i ¿Ñ~°∞ g∞ Œ̂∞#fl QÍO è̂•idÖÏ¡Ö’ ‰õÄ_®

XHõ „ã‘Îâ◊HÎ̃ / =∂ «̀#∞ Ñ¨Ól™êÎ~°∞. Q˘Ou QÆ∞_ç XHõ\˜ Hõ~å‚@HõÖ’x SÇ¨ÏŸÅ∞Ö’

LO_»\Ïxfl |\ì̃ gi =¸ÖÏÅ∞ JHȭ _ç =~°‰õΩ qãÎ̈iOKåÜ«∞x K≥Ñ¨Ê=K«∞Û. Q˘Ou,

QÍO è̂•i (ÃÑ Œ̂Ì=∞‡) *Ï#Ñ¨̂ •Å#∞ PO„_» âı+¨yi~å=Ù, a~°∞ Œ̂∞~åA ~å=∞~åA

ã¨OHõÅ#O KÕâß~°∞.

Ñ¨Ó~°fi Kåi„ «̀Hõ, *Ï#Ñ¨̂ Œ =¸ÖÏÅ∞ WÖÏ LO_»QÍ H˘O Œ̂~°∞ ~°K«~Ú «̀Å∞

<åÜ«∞HõáÈà◊§ Ñ¨ÓiÎ ¿Ñ~°∞ Ñ¨^Œ‡<åÜ«∞‰õΩÅ∞ Jx, "å~°∞ „H©.Ñ¨Ó.4= â◊`å|ÌOÖ’

ÉèÏ~°̀ «̂ Õâßxfl áê@bÑ¨Ù„ «̀O ~å[ è̂•xQÍ áêeOz# =∞Ç¨Ñ¨̂ Œ‡#O Œ̂∞x "å~°ã¨∞Åx

K≥Ñ¨ÙÊH˘KåÛ~°∞. S Õ̀ Wk Kåi„ «̀Hõ ã῭ «º=∞x K≥¿ÑÊ ã¨Ê+ì̈"≥∞ÿ# P è̂•~åÅ∞ =∂„ «̀O

WÑ¨Ê\ỖH·̀ Õ ÅaèOK«ÖË̂ Œx K≥Ñ¨Ê=K«∞Û.

WHõ Ñ̈ Œ̂‡<åÜ«∞‰õΩÅ∞ 800 ã̈O= «̀û~åÅ „H̃ «̀O #∞Oz ̀ ≥ÅOQÍ}Ö’ =∞#∞QÆ_»Ö’

L#fl@∞¡ ã¨Ê+ì̈"≥∞ÿ# ™êÇ≤Ï «̀º, âßã¨<å è̂•~åÅ∞ ÅaèOKå~Ú. "å\˜ „Ñ¨HÍ~°O 13=

â◊̀ åÉÏÌ~°OÉèíOÖ’ =∞Ç̈Ï|∂Éò#QÆ~ü Ñ̈Hȭ #∞#fl Ñ≤Å¡Å=∞„i „áêO «̀OÖ’ Ñ̈ Œ̂‡<åÜ«∞‰õΩÅ

=¸ÅÑ¨Ù~°∞+¨µ_»∞ ÉèË̀ åà◊ <åÜ«∞‰õΩ_»∞ Ñ¨Ù\Ïì_»∞. PÜ«∞# P<å\˜ HÍHõfÜ«∞ ~åA

QÆ}Ñ¨u^Õ=Ùx H˘Å∞=ÙÖ’ Ãã·xHõ <åÜ«∞‰õΩxQÍ KÕ~å_»∞. PÜ«∞# "å~°ã¨∞Å∞

''Ñ¨̂ Œ‡<åÜ«∞‰õΩÅ∞—— J<Õ Ãã·xHõ <åÜ«∞‰õΩÅ∞QÍ HÍHõfÜ«∞ ~å*Ïºxfl ZÅ¡"Õà◊ÖÏ HÍáê_ç

'HÍHõfÜ«∞ ~å[º™ê÷Ñ̈<åKå~°º— J<Õ a~°∞ Œ̂∞ á⁄O^•~°∞. HÍHõfÜ«ÚÅ∞ „H©.â◊.1323Ö’

~å[ºO HÀÖ’Ê~Ú# «̀~°∞"å «̀ D Ñ¨̂ Œ‡<åÜ«∞‰õΩÅ∞ (ˆ~K«~°¡ =Oj‰õΩÅ∞) ~åK«H˘O_»,

Õ̂=~°H˘O_»Å∞ ~å[ è̂•#∞Å∞QÍ QÀ^•=i-Hõ$ëê‚ # Œ̂∞Å =∞ è̂Œº#∞#fl ≥̀ÅOQÍ}#∞

H©IIâ◊. 1361-1475 ã̈O= «̀û~åÅ =∞ è̂Œº ã̈∞=∂~°∞ =O Œ̂ ã̈O= «̀û~åÅ∞ Ñ̈iáêeOz

™êÇ≤Ï «̀º ™êOã¨̄  $uHõ ~°OQÍÖ’¡ qâı+¨ Hõ$+≤ KÕâß~°∞.

â◊„ «̀∞=ÙÅ#∞ TK«HÀ «̀ HÀã≤ Ñ̈ Œ̂‡<åÜ«∞Hõ ~å*Ïºxfl ™ê÷Ñ≤Oz# ã≤OQÆ=∞, J#áÈ «̀

<åÜ«∞‰õΩÅ Hõ>ì̌ q„QÆÇ¨Å#∞ <åÜ«∞HõáÈà◊√¡ «̀=∞ =ÚMÏÅ‰õΩ è̂ŒiOz Q˘ ≥̀Î (^˘OQÆ
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â◊„ «̀∞=Ù) Å#∞ "Õ\Ï_ç#@∞¡ L «̀û"åÅ ã̈=∞Ü«∞OÖ’ P@ÖÏ_»∞‰õΩO\Ï~°∞. P ~åAÅ#∞

<åÜ«∞HõáÈà◊√¡ WÑ̈Ê\H̃© ã≤OQÆÉ’Ü«Ú_»∞, áÈ «̀∞~åA Jx Ñ≤Å∞ã̈∞ÎO\Ï~°∞. J#áÈ «̀~åA

'„Ñ¨u QÆO_» Éè̌·~°=— a~°∞ Œ̂∞ è̂ŒiOz P =¸iÎ tÖÏÊÅ#∞ Ñ¨̂ Œ‡<åÜ«∞Hõ ~å[ºÑ¨Ù

HÀ@^•fi~åÅ =ÚO^Œ∞ K≥H˜¯OKå_»∞. JHõ¯_Õ âßã¨<åÅ∞ "Õ~ÚOKå_»∞. PÜ«∞#

™êO„Ñ¨̂ •Ü«∂xfl PÜ«∞# "å~°ã¨∞Å∞ áê\˜OKå~°∞. WO Œ̂∞‰õΩ x Œ̂~°≈#OQÍ QÍO è̂•i

dÖÏ¡ „Ñ̈u ̂ •fi~°O =ÚO Œ̂∞ Éèˇ·~°= tÅÊO K«∂_»=K«∞Û. QÍO è̂•i dÖÏ¡Ö’ „H©.â◊.1403Ö’

ÃÑkÌ~åA J#O`«~åA ~°Ñ¶¨Ú<åÜ«∞‰õΩÅ H˘~°ÔH· KÕã≤# Ç¨Ï#∞=∞O`«, u~°∞=x

„Ñ¨u+ì̈Å#∞, ã¨O|Okè̀ « tÖÏ âßã¨<åxfl K«∂_»=K«∞Û. JO Œ̂∞ÉÏ@∞Ö’ L#fl WÖÏO\˜

ã̈∞=∂~°∞ 50 âßã̈<åÅ∞, „QÆO ä̂•Å <ÕÑ̈ ä̂ŒºOÖ’ Ñ̈ Œ̂‡<åÜ«∞Hõ ~å[º K«i„ «̀#∞ „Ñ̈ Õ̀ºHõOQÍ

J è̂ŒºÜ«∞#O KÕÜ«∂e.

J<ÕHõ HÍ~°}ÏÅ =Å¡ ã¨∞=∂~°∞ 600 ã¨O= «̀û~åÅ „H˜̀ «O K«̀ «∞~°ú ‰õΩÅAÖ·̌#

q+¨µ‚áê Œ̂ [x «̀ QÆOQÆ =Oâ◊OÖ’ Ñ¨Ù\ ì̃# „Ñ¨[Å∞ J<ÕHõ ‰õΩÖÏÅ∞QÍ q_çáÈÜ«∂~°x

P<å\˜ =∞Ç¨Hõq „j<å ä̂Œ∞_»∞ «̀# 'cè"Õ∞â◊fi~° Ñ¨Ù~å}O—Ö’ WÖÏ K≥áêÊ_»∞.

Ñ¨̂ Œ‡<åÜ«∞‰õΩÅ#, "≥Å=∞Å#, Hõ=∞‡Å#, ã¨iã¨~°¡#, Ñ¨O@~°¡#, |Ç¨ï„Ñ¨HÍ~°

âßM’Ñ¨âßMÏ aè#flO|∞Öˇ·# =∂~°æO|∞Å<£ „u=∂~°æ „Ñ¨"åÇ¨ÏO|∞É’Öˇ QÀ„`«O|∞

ÖˇxflÜÕ∞xÜ«Ú#∞ [QÆ̀ «Êq„ «̀O|∞Ö·̌ „Ñ¨=Ç≤ÏOK«∞K«∞O_»

''Ñ¨^Œ‡<åÜ«∞‰õΩÅ∞ "Õ~°∞, "≥Å=∞Å∞ "Õ~°∞ Jx ÃÑ· =K«<åaè„áêÜ«∞=Ú

HÍ#=ã¨∞Î#flk.——  Jx ã¨∞~°=~°O „Ñ῭ åÑÔ̈~_ç¤ «̀# 'PO„ è̂Œ∞Å ™êOÑ¶≤∞Hõ K«i„ «̀—Ö’

Jaè„áêÜ«∞Ñ¨_®¤_»∞. JO>Ë 600 ã¨O= «̀û~åÅ „H˜̀ «O Ñ¨̂ Œ‡<åÜ«∞‰õΩÅ∞, "≥Å=∞Å∞

XHõ\˜QÍ L#fl ‰õΩÅO #∞Oz q_çáÈÜ«∂~°x ã¨Ê+ì̈=∞=Ù «̀∞#flk.

„H©.â◊. 1475Ö’ |Ç̈ï=∞h ã̈∞ÖÏÎ#∞Å KÕuÖ’ F_çáÈ~Ú# ̂~K«~°¡ Ñ̈ Œ̂‡<åÜ«∞Hõ

=Oâ◊Ñ¨Ù z=i ~åA ã≤OQÆÉèí∂áêÅ∞_»∞ Hõ~å‚@HõÖ’x q[Ü«∞#QÆ~° ™ê„=∂*ÏºxH˜

=Åã¨áÈÜ«∂_»∞. PÜ«∞# "å~°ã¨∞Å∞ z#fl z#fl JkèHÍ~°∞Å∞QÍ Hõ~å‚@Hõ, "≥·<å_£,

=∞Ç¨~å„+ì̈, X_çëê „áêO`åÅÖ’ ã≤ú~°Ñ¨_®¤~°∞. "åiÖ’ WÑ¨Ê\˜H© H˘xfl <åÜ«∞HõáÈà◊§

™êOã¨̄ $uHõ =¸ÖÏÅ∞ HõxÑ≤™êÎ~Ú.

WHȭ _» ã¨Ê+ì̈OQÍ ã¨=∞#fiÜ«∞O KÕã≤ K≥Ñ¨ÙÎ#fl JOâ◊O Uq∞@O>Ë, „H©.â◊. 1475

«̀~°∞"å «̀ H˘O «̀=∞Ok Ñ¨̂ Œ‡<åÜ«∞‰õΩÅ∞ W «̀~° ~å„ëêìÅ‰õΩ =Åã¨áÈ~Ú W «̀~° ¿Ñ~°¡̀ À

(<åÜ«∞Hõ, <åÜ«∞Hõ~°) K«ÖÏ=∞}˜Ö’H˜ =KåÛ~°∞. H˘O «̀ è̂Œ#O HÍáê_»∞‰õΩ#fl"å~°∞

≥̀Å∞QÆ∞ ̂ Õâ◊OÖ’<Õ "≥Å=∞Å∞QÍ, J_»=ÙÖ’¡H̃ áêiáÈ~Ú#"å~°∞ <åÜ«∞HõÑ̈Ù yi[#∞Å∞QÍ

=∂~°∞Ê K≥O^•~°∞. H˘O Œ̂~̂"≥∂ PÜ«∂ HÀ@Ö’¡ ... „Ñ̈ Õ̀ºH̃Oz ~åK«H˘O_», ̂ Õ=~°H˘O_»
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HÀ@Ö’¡ `«^Œ#O`«~°Ñ¨Ù QÀÖÁ¯O_» ‰õΩ`«∞ÉòëêÇ‘Ï ~åAÅ‰õΩ J#∞Ü«∂Ü«ÚÅ∞QÍ

q∞yeáÈÜ«∂~°x JHȭ _ç âßã¨<åÅ∞ ≥̀Å∞Ñ¨Ù «̀∞<åfl~Ú. JÖÏ =∞#‰õΩ „H©.â◊. 1550

<å\˜ tÖÏâßã¨<åÅ∞ HÀ~ÚÖò H˘O_» (=∞Ç¨Ï|∂Éò#QÆ~ü lÖÏ¡), ~åK«H˘O_»Ö’¡

HõxÊ™êÎ~Ú. Wq =∞<≥fl"å~°∞ (yi[# <åÜ«∞HõáÈà◊§ =∞~À ¿Ñ~°∞) W„|Ç‘ÏO ‰õΩ «̀∞Éòëê

~åA HÍ=_®xH̃ =∞ Œ̂Ì̀ «∞ Ñ̈eH̃<å~°∞ Jx ̀ ≥Å∞Ñ̈Ù`å~Ú. (<åÜ«∞HõáÈà◊§ÖÏ̂Q =∞<≥fl"å~°∞

‰õÄ_® ÅH©∆ ‡ Õ̂=~°#∞ Ñ¨Ólã¨∞ÎO_»_»O QÆ=∞<å~°¬O). WÖÏO\˜ =∞<≥flÅ∞, É’Ü«∞Å∞

ÖË̂ • =∞<≥fl É’Ü«∞Å∞ Z#∞=ÚÅ (J_»q Z Œ̂∞ÌÅ∞) g∞ Œ̂ Ñ¨ÖÏ¡Å∞ "Õã¨∞H˘x, "å\˜g∞ Œ̂

F~°∞QÆÅ∞¡‰õΩ =zÛ JHȭ _ç ~åA‰õΩ q è̂ÕÜ«∞ «̀#∞ „Ñ̈Hõ\ÕKÕ"å~°x HÍÃã ã̈~°fiÑ̈Ê 'ã≤̂ Õúâ◊fi~°

K«i„ «̀—Ö’ ‰õÄ_® „Ñ¨™êÎ=#Å∞<åfl~Ú.

«̀̂ Œ#O «̀~°O 16-19 â◊̀ åÉÏÌÅÖ’ <åÜ«∞HõáÈà◊√¡, =∞<≥flÉ’Ü«∞Å∞ ≥̀ÅOQÍ}

JO «̀\Ï „Ñ¨̂ è•# ~åAÅ‰õΩ J#∞K«~°∞Å∞QÍ =∞O_»ÖÏkèÑ῭ «∞Å∞QÍ „Ñ῭ ÕºH˜Oz J@g

„áêO`åÖ’¡ H˘O`« JkèHÍ~åxfl K«ÖÏ~ÚOz#@∞¡ ã¨=∞HÍb# âßã¨<åÅ∞,

™êÇ≤Ï`åº^è•~åÅ∞ `≥Å∞Ñ¨Ù`å~Ú. 20= â◊`å|ÌOÖ’ P<å\˜ x*ÏO „Ñ¨Éèí∞`«fiO

<åÜ«∞HõáÈà◊§#∞ ÃÇ·Ï Œ̂~åÉÏ £̂ ~å„+ì̈OÖ’ 9 yi[# ≥̀QÆÖ’¡ XHõiQÍ QÆ∞iÎOzOk.

1950 <å\˜ ÉèÏ~°̀ « ~å*ÏºOQÆ ~°∂Ñ¨HõÅÊ# HÍÅO =~°‰õΩ W Õ̂ Ñ¨iã≤÷u. P ̀ «~°∞"å «̀

=∂„ «̀O D <åÜ«∞HõáÈà◊§#∞ QÀO_»∞ yi[#∞Ö’¡ HõeÑ≤ K«∂áê~°∞. D<å\˜H˜ gik

W Õ̂ ã≤÷u. QÀO_»∞Å r=# ã¨Oã¨̄ $ «̀∞Å HõO>Ë «̀=∞q aè#fl"≥∞ÿ#=x K≥Ñ¨ÓÎ g~°∞

«̀=∞‰õΩ „Ñ῭ ÕºHõ ̀ ≥QÆQÍ QÆ∞iÎOÑ¨Ùx"åfiÅx ̂HO„ Œ̂ ~å¢+ì̈ „Ñ¨Éèí∞`åfiÅ#∞ HÀ~°∞ «̀∞<åfl~°∞.

J#∞|O è̂ŒO :
Ñ¨̂ Œ‡<åÜ«∞‰õΩÅ Ñ¨Ù@∞ìHõ áê@

2016 Ñ¶≤„|=i 19, 20, 21 ̀ ÕnÅÖ’ PkÖÏÉÏ £̂ lÖÏ¡ =∞O Œ̂=∞„i =∞O_»ÅO

ÉÁHȭ ÅQÆ∞@ì-u=∂‡Ñ¨Ó~ü „QÍ=∞ Ñ¨OKå~ÚfÅ Ñ¨ikèÖ’ [iy# QÍO è̂•i "≥∞ÿã¨=∞‡

*Ï «̀~°Ö’ =∞O Œ̂=∞„i =∞O_»ÅO <å~å¡Ñ̈Ó~ü‰õΩ K≥Ok# 55 ã̈O= «̀û~°=ÚÅ =Ü«∞ã̈∞#fl

≥̂·<Õx ÅH∆̃∆ ‡ áê_ç# Ñ¨̂ Œ‡<åÜ«∞‰õΩÅ Ñ¨Ù@∞ìHõ áê@:

JÖ’¡ <Õ~°_»Ö’¡ JÖ’¡ <Õ~°_»Ö’¡ JÅ¡Å¡<Õ~°_ç JÅ¡<Õ~°_ç JÖ’¡ <Õ~°_»Ö’¡

JÖ’¡ II JÖ’¡ II JÅ¡<Õ~°_çH˜O^Œ K«Å¡x K≥e"Õ∞ JÖ’¡ II

JÖ’¡ II JÖ’¡ II K«Å¡x K≥e=Ú‰õΩ *ÏAÅ h_» JÖ’¡ II

JÖ’¡ II JÖ’¡ II Ñ¨pÛã¨∞ÖÏ_ç̂~ áêO_»=ÙÅO`å JÖ’¡ II

JÖ’¡ II JÖ’¡ II =∂Ü«∞E Œ̂OÖ’# =∞i F_ç<åˆ~ JÖ’¡ II
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JÖ’¡ II JÖ’¡ II F_ç# áêO_»=ÙÅ∞ U_çÔHo§O„_Õ JÖ’¡ II

JÖ’¡ II JÖ’¡ II =#"å#=∞O^Œ∞<å "åà◊√§ "≥o§O„_Õ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ =ÚO Œ̂\˜ J_»∞QÆ∞Å¡ P è̂Œ~°„~åA JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ Ô~O_À J_»∞QÆ∞Å¡ cè=∞¿ã#∞_Õ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ =¸_˘Hȭ  J_»∞QÆ∞Å¡ J~°̊#∞_»@ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ <åÅ∞QÀ J_»∞QÆ∞Å¡ #‰õΩÅ ™ê^Õ=ÙÅ∞¡ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ =#"åã¨"≥∞o§O„_»∞ áêO_»=ÙÅO`å JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ `˘„iÑ¨Ê `À=Å∞ `ÀQÆ∞Å¡ hà◊√§ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ "≥Ú„iÑ¨Ê `À=Å∞ "≥∂`«∞‰õΩÅ hà◊√§ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ J_»∞=ÙÅhfl uiy Ñ¨O_»∞¡ ≥̂zÛO„_Õ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ ZÖË¡~°∞ QÆ_»¤Å∞, K≥#fl QÆ_»¤Å JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ Œ̂∞OÑ¨ QÆ_»¤Å∞, É’_» QÆ_»¤Å∞ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ áêO_»=ÙÅ∞ Q˘O ≥̀=∞‡ Jqfi u<åflˆ~ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ Ñ¨O_»∞¡ Ñ¶¨ÖÏÅ∞ "åà◊√§ u<åflˆ~ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ Ñ¨~°∞Ñ¨Ù |O_»Å g∞ Œ̂ "åà◊√§ Ñ¨<åflˆ~ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ Ñ¨ÖË¡~°∞ HÍÜ«∞Å∞ Ñ¨~°∞Ñ¨ÙÅ~Ú<åÜÕ∞ JÖ’¡ II

JÖ’¡ II JÖ’¡ IIWQÆ cè=Ú_»∞ J~°̊#∞_»∞ *’_»∞ ÃÑ Œ̂Ì Ñ¨ÙÅ∞Å∞ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ U Œ̂∞Å#∞ |\ì̃ J~°HõÅ∞¡ QÆ\ì̃i JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ ^Œ∞‰õΩ¯Å∞ ^Œ∞xflO„_»∞ ™êe~°∞"åÅ∞ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ U_çHõ<åflÉ’~Ú H˘„~°Å∞ Õ̂#∂ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ JÑ¨ÙÊ_»∞ cè=Ú_»∞ H˘„~°Å‰õΩ ÉÏÜÕ∞ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ QÍO è̂•i ÃÑ Œ̂Ì=fi H˘„~°eÜ«∂º"Õ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ Ñ¨zÛ H˘„~°e ≥̀Î ÉÏQÆ∞Ñ¨_»̀ å~åx JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ UOz# H˘„~°Å∞ =ÚÖ¡̌ QÆ\ ì̃On JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ =∂~° g∞kHõK≥Û cè=∞¿ã#∞_Õ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ H˘„~°Å =ÚÖ¡̌<Õ WÑ≤Ê ã¨∂ã≤O_»∂ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ ã¨eûO_»∞ cè=Ú_»∞ <À@ |∞H˜̄ O_»∂ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ Tk# á⁄@ìO`å L~°∞‰õΩÖÏ_çOn JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ Tk# á⁄@ìO`å H˘„~° "≥ÚeûOn JÖ’¡ II

JÖ’¡ II JÖ’¡ II WO ≥̀· WO ≥̀· H˘„~°KÕ#∞ WOHõ HÍ=Å¡HõKÕÛ JÖ’¡ II
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JÖ’¡ II JÖ’¡ II WQÆ «̀=Ú‡_® P KÕ#∞ HÍÑ¨Å∞¡ HÍÜ«Ú JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ QÆ∞OÑ¨ÙÅ¡ zÅ∞HõÅ∞ Z «̀∞ÎHõáÈ=Ù JÖ’¡ II

JÖ’¡ IIJÖ’¡ II WQÆ QÆO_»ÉË~°∞O_» Ñ¨K«∞ÛÅ∞ Z «̀∞ÎHõáÈ=Ù JÖ’¡ II

JÖ’¡ IIJÖ’¡ II WQÆ JÑ¨ÙÊ_»∞ Q˘O ≥̀=∞‡ Uq∞*Ëã≤O Õ̂ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ JÑ¨ÙÊ_»∞ Q˘O ≥̀=∞‡ Uq∞. *Ëã≤O Õ̂ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ =∞#O u<åfl Ñ¨O_»∞¡ Z=Å∞ u<åÅx JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ =∞#O u<åfl QÆ_»¤Å∞ Z=Å∞ u<åÖË JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ JÑ¨ÙÊ_»∞ Q˘O ≥̀=∞‡ UO*Ëã≤O Õ̂ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ ÃÑ~Úg∞k =∞\ì̃x ÉÁ=∞‡*Ëã≤On JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ KÕã≤<å ÉÁ=∞‡‰õÄ rqÉ’ã≤On JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ Ñ¨̂ Œ‡ <åÜ«∞‰õΩÖÏx ¿Ñˆ~ÃÑ\ì̃O Õ̂ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ Ñ¨̂ Œ‡<åÜ«∞‰õΩÖÏ#∞ KÕ~°Ñ≤eã≤O Õ̂ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ "Õ∞O uiy#@∞ì =#"≥∞Å¡ uiy JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ "Õ∞O u#fl Ñ¨O_»∞¡ =∂~°∞ u#∞O„_ç JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ "Õ∞O u#fl QÆ_»¤ g∞~°∞ u#∞O„_ç JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ Ñ¨^Œ‡ <åÜ«∞‰õΩÅ‰õΩ Jxfl K≥Ñ≤ÊO„_Õ JÖ’¡ II

JÖ’¡ II JÖ’¡ II WQÆ P H˘„~° áÈ_»∞Ö’¡ n"≥#eKÕÛ JÖ’¡ II

ÅH©∆ ‡ Õ̂=~°, Hõ$+‚̈=¸iÎ, áêO_»=ÙÅ∞, QÆ∞~åáÈ «̀∞
"≥ÚII# =ÚY `˘_»∞QÆ∞Å∞

^≥·<Õx ÅH˜∆ ‡
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≥̀ÅOQÍ}Ö’ K≥Ñ̈ÙÊHÀ Œ̂y# ã̈Ç̈Ï[ tÖÏ xi‡ «̀ HÀ@Å∞ =¸_»∞. Jq: =~°OQÆÖò,

Éèí∞=#yi, QÍO è̂•i dÖÏ¡. g\Ö̃’¡ =~°OQÆÖòÖ’x UHõtÖÏ Ñ̈~°fi «̀O Ü«∂= ǜ ̀ ≥Å∞QÆ∞

Õ̂âßxH˜ ~å[ è̂•xQÍ =iúÅ¡QÍ, Éèí∞=#yi L «̀Î~°- Œ̂H∆̃}/ «̀∂~°∞Ê-Ñ¨_»=∞~° ̀ ≥ÅOQÍ}

„áêO`åÅ =∞ è̂Œº ã¨iÇ¨Ï Œ̂∞Ì HÀ@QÍ ¿Ñ~°∞ QÍOzOk. g\˜H˜ aè#flOQÍ QÍO è̂•i HÀ@

≥̀ÅOQÍ} L «̀Î~° ã¨iÇ¨Ï Œ̂∞Ì HÀ@QÍ ÃÑ· Ô~O_»∞ HÀ@Å HõO>Ë „áêp#"≥∞ÿ#kQÍ „Ñ¨ã≤kÌ

K≥OkOk. D HÀ@<å#∞H˘x L#fl ÉÁHȭ Å QÆ∞@ì áê Œ̂OÖ’ z=i áê «̀ ~åu Ü«ÚQÆO,

=∞ è̂Œº~åu Ü«ÚQÍÅ‰õΩ ã̈O|OkèOz# Ñ̈x=Ú@∞¡ ̀ «k «̀~° P è̂•~åÅ#∞ ~å„+̈ì Ñ̈Ù~å=ã̈∞Î

âßY =¸_»∞ ^ŒâßÉÏÌÅ „H˜O^Œ>Ë  QÆ∞iÎOK«_»O QÍO^è•i HÀ@ Kåi„`«Hõ`«#∞

≥̀Å∞Ñ¨Ù «̀∞Ok. Kåi„ «̀Hõ Ü«ÚQÆOÖ’ „H©.â◊. 6= â◊̀ å|ÌOÖ’ HõO^•~°Ñ¨Ù~°O J#|_ç#

D QÍO è̂•i ~å[ è̂•xQÍ ™È=∞ Õ̂=~åA ~å[iHõO KÕã≤#@∞¡, PÜ«∞# H˘_»∞‰õΩ

=∂ è̂Œ==∞‡ Ç¨Ï#∞=∞H˘O_» ~å*·̌ HÍHõfÜ«ÚÅ‰õΩ =¸Å Ñ¨Ù~°∞+¨µ_≥·#@∞¡ ã≤̂ Õúâ◊fi~°

K«i„ «̀, „Ñ῭ åÑ¨ K«i„ «̀ „QÆO ä̂•Å∞ ≥̀Å∞Ñ¨Ù «̀∞<åfl~Ú.

~å„+ì̈‰õÄ@∞Ö’, "åi ™ê=∞O «̀∞Ö·̌# "Õ∞_» ~åAÖ’ QÍO è̂•i HÀ@#∞ „H©.â◊.9=

â◊̀ å|ÌO „áêO «̀OÖ’ ̀ ˘ez Ñ̈\+̈̃ìOQÍ xi‡OKå~°∞. "Õ∞_» ~åAÅ xi‡ «̀"≥∞ÿ# K≥~°∞=Ù#∞

WÑ¨Ê\˜H© "Õ∞_» K≥~°∞=Ù J<Õ Ñ≤Å∞ã¨∞Î<åfl~°∞. J~Ú Õ̀ QÍO è̂•i HÀ@ „Ñ¨ã≤kúÖ’H˜

=zÛOk =∂„`«O 14= â◊`å|ÌOÖ’ Jx JHõ¯_ç âßã¨#O, Ñ¨Å∞ tÖÏÊÅ∞

≥̀Å∞Ñ¨Ù «̀∞<åfl~Ú. "å\˜x K≥H˜̄ OzOk Ñ¨̂ Œ‡<åÜ«∞Hõ ~åAÅ∞. g~°∞ HÍHõfÜ«ÚÅ

«̀~°∞"å «̀ ≥̀ÅOQÍ}#∞ #Å¡Q˘O_» lÖÏ¡Ö’x ~åK«H˘O_» ~å[ è̂•xQÍ áêeOKå~°∞.

14= â◊̀ å|ÌO z=~°Ö’ Ô~O_»= ã≤OQÆ=∞ <åÜ«∞‰õΩ_»∞ ̀ ≥ÅOQÍ} JO «̀\Ï Ç̈Ï#∞=∂<£

„Ñ¨u+ì̈Å`À "≥·+‚̈= =∞`åxfl qãÎ̈iOÑ¨ KÕâß_»∞. P <ÕÑ¨̂ èŒºOÖ’ ÉèÏQÆOQÍ J «̀x

™ê=∞O`«∞_»∞ ÃÑkÌ~åA J#O`«~åA, ~°Ñ¶¨Ú <åÜ«∞‰õΩÅ‰õΩ QÍO^è•i HÀ@Ö’

Ç¨Ï#∞=∞O «̀∞x q„QÆÇ¨Ï „Ñ¨u+ì̈KÕã≤ u~°∞=x ã¨=∞iÊOz#@∞¡ ̀ ≥e¿Ñ ̀ ≥Å∞QÆ∞ âßã¨#O

QÍO è̂•i dÖÏ¡
K«i„ «̀ – *Ï «̀~°

TRC Publication
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2018
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HÀ@Ö’x <åQÆâı+¨µx PÅÜ«∞O Z Œ̂∞~°∞QÍ WÑ¨Ê\˜H© K≥‰õΩ¯ K≥̂ Œ~°‰õΩO_® LOk.

D âßã¨#O ã¨∂zã¨∞Î#fl@∞¡QÍ QÍO è̂•i dÖÏ¡ „áêO «̀OÖ’ WÑ¨Ê\˜H© ÃÑkÌ~åA

WO\˜¿Ñ~°∞ QÆÅ Ñ¨̂ Œ‡<åÜ«∞HõÑ¨Ù ‰õΩÅã¨∞÷Å∞<åfl~°∞. "å~°∞ ã≤OQÆÉ’Ü«Úxfl WÑ¨Ê\˜H©

Ñ¨Ólã¨∞ÎO\Ï~°∞. ≥̀Å∞QÆ∞ Õ̂â◊OÖ’#∞, „Ñ῭ ÕºH˜Oz PkÖÏÉÏ £̂ lÖÏ¡ „áêO «̀OÖ’#∞

„Ñ¨ã≤kúQÍOz# 'HÍ@=∞#fl Hõ̂ äŒ— (ÖË̂ • HÍ@=∞~åA Hõ̂ äŒ) „Ñ¨HÍ~°O ÃÑ· âßã¨#OÖ’

¿Ñ~˘¯#|_»¤ ÃÑkÌ~åA ÉèÏ~°º ÃÑ^ŒÌ=∞‡ ã¨O`å#O HÀã¨O WHõ¯_» PÅÜ«∂Å#∞

Hõ\˜ìOzO Œ̂x ̀ ≥Å∞ã̈∞ÎOk. D Hõ̂ äŒ P è̂•~°OQÍ Ñ̈ Œ̂‡<åÜ«∞‰õΩÅ∞ ÃÑkÌ~åA#∞ áêO_»=ÙÅ

ÃÑ^ŒÌ <å#fl ^èŒ$`«~å„+¨µìx`À#∞, ÃÑ^ŒÌ=∞‡#∞ ^èŒ$`«~å„+¨µìx ÉèÏ~°º QÍO^è•i`À#∞

ã¨=∞#fiÜ«∞O KÕã¨∞H˘x D HÀ@#∞ QÍO^è•i HÀ@ Jx Ñ≤Å=<å~°OaèOKå~°x

J~°÷=∞=Ù «̀∞Ok. D QÍO è̂•i HÀ@ „áêO «̀OÖ’#∞, HÍ=∂Ô~_ç¤ lÖÏ¡Ö’x QÍO è̂•i

=∞O_»Å „áêO «̀OÖ’#∞ „Ñ¨Kå~°OÖ’ L#fl 'QÍO è̂•i – ÉÏÅ~åA— Hõ̂ äŒ „Ñ¨HÍ~°O

H˘xfl =∂~°∞ÊÅ`À =ã¨∞Ñ¨u ~åA a_»¤ QÍO è̂•i «̀# «̀e¡ WëêìxH˜ aè#flOQÍ «̀#

"Õ∞# ÉÏ= ÉÏÅ~åA ("åÅ∞Q˘O_», x*Ï=∂ÉÏ £̂ lÖÏ¡ ~å‰õΩ=∂~°∞_»∞)#∞ J<ÕHõ

HõëêìÅHÀiÛ ÃÑO_ç¡ KÕã¨∞‰õΩ#flk. ÉÏÅ~åA QÆ∞à◊√¡ QÍO è̂•i dÖÏ¡ ã¨g∞Ñ¨OÖ’#∞,

QÍO è̂•i „QÍ=∞O ã¨g∞Ñ¨OÖ’#∞ L<åfl~Ú.

„H©.â◊.1825 „áêO «̀OÖ’ ̂ ŒO_ÕÑ̈e¡ =∞O_»ÅO "≥OHõ\ÏÑ̈Ó~ü „QÍ=∂xH̃ K≥Ok#

QÀO_»∞ yi[#∞Å∞ HÀ= ̂ ÒÅ ǜ~å=Ù Ñ̈Ósfi‰õΩÅ‰õΩ "≥OHõ@ ~å=∂~å=Ù ã̈~°∞ Õ̂â◊=ÚMò

QÍO è̂Œ~°¡ `åÅ∂HÍÖ’x „QÍ=∂Ö’¡ Ñ¨#∞flÅ∞ =ã¨∂Å∞ KÕ¿ã <ÒHõixzÛ =∞m§ ^•<Õfl

1871Ö’ Ñ¨Ù#~°∞ Œ̂úiOz#@∞¡ ≥̀e¿Ñ ~åy ã¨#fl Œ̂∞ WÑ¨Ê\˜H© ^ÒÅ ǜ~å=Ù QÍi = Œ̂Ì

L#flk.

QÍO è̂•i HÀ@Ö’ <åÜ«∞HõÑ̈Ù yi[#∞Å∞ „Ñ̈u ÜÕ∞\Ï =∂Ñ¶∞̈ =∂ã̈OÖ’ Ñ¶≤„|=i

<≥ÅÖ’ "≥∞ÿã¨=∞‡ *Ï «̀~° [~°∞Ñ¨Ù`å~°∞. D *Ï «̀~° 14= â◊̀ å|ÌÑ¨Ù ̂~K«~°¡ Ñ¨̂ Œ‡<åÜ«∞Hõ

~åAÅ '~°}=Ú ‰õΩ_»∞Ñ̈Ù— ̀ «O «̀∞#∞ áÈe LO@∞Ok. Ñ̈ Œ̂‡<åÜ«∞‰õΩÅ∞ ̀ «=∞ HÀ@Å#∞

Éè̌·~°=, Ç¨Ï#∞=∂<£, q<åÜ«∞Hõ „Ñ¨u+ì̈Å`À J+ì̈ kQÆƒO è̂Œ#O KÕ¿ã"å~°∞. QÍO è̂•i

HÀ@#∞ ‰õÄ_® Zxq∞k k‰õΩ¯ÖÏ J+ì̈ kQÆƒO è̂Œ#O KÕã≤#@∞¡ ̀ ≥e¿Ñ tÖÏÊÅ∞<åfl~Ú.

PÜ«∂ tÖÏÊÅ Œ̂QÆæ~° *Ï «̀~° ã¨O Œ̂~°ƒùOÖ’ WÑ¨Ê\˜H© HÀ_çQÆ∞_»∞¡, HÀà◊√§, "Õ∞HõÅ∞,

=∞Ç≤ÏëêÅ∞ ( Œ̂∞#fláÈ «̀∞Å∞), Ñ¨O Œ̂∞Å∞, áêÅ HÍÜ«∞Å∞ (H˘|ƒi HÍÜ«∞Å∞)`À J+ì̈

kQÆƒO è̂Œ#O KÕ™êÎ~°∞.

J+ì̈ kQÆƒO è̂Œ#OÖ’ ÉèÏQÆOQÍ Zxq∞k KÀ\Ï¡ Ñ¨ã¨∞Ñ¨Ù`À S Œ̂∞QÆ∞~°∞ g~°∞Å

ÉÁ=∞‡Å#∞ =ÚˆQæ™êÎ~°∞. P g~°∞Å#∞ Ñ¨OK« áêO_»=ÙÅx, H˘„~åAÅx, ~åAÅx
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S Œ̂∞ ~°HÍÅ PÜ«Ú è̂•Å∞/ÉÏ}ÏÅ Hõ@ì Jx K≥áêÎ~°∞. D ÉÁ=∞‡Å∞ K«i„ «̀ Ñ¨Ó~°fi

Ü«ÚQÆÑ¨Ù (Ñ¨k"ÕÅ ã¨O= «̀û~åÅ H˜O Œ̂\˜) #=¸<åÅ#∞ áÈe LO_»_»O Pã¨HÎ̃x

ˆ~ÔHuÎã¨∞ÎOk. W Õ̂ HÀ@Ö’ áêO_»=ÙÅ «̀e¡ (‰õΩOu) ¿Ñ~°∞`À 'Q˘O ≥̀=∞‡ á⁄Hȭ Å∞—

Jx Ñ≤Å∞=|_Õ QÆ∞Ç¨ÏÖ’¡ L#fl K«i„`« Ñ¨Ó~°fi (~åu) Ü«ÚQÆÑ¨Ù z„`åÅ Ñ¨Ó*Ï

™êO„Ñ̈^•Ü«∞O WOHÍ H˘#™êQÆ∞ «̀∞O_»_»O ̀ ≥ÅOQÍ} „Ñ̈[Å (<åÜ«∞HõáÈà◊§) Kåi„ «̀Hõ

ã¨Ê $Ç¨Ï‰õΩ J^Œ∞ƒù`«"≥∞ÿ# x^Œ~°≈#O.

QÍO è̂•i "≥∞ÿã¨=∞‡ *Ï «̀~°Ö’ „Ñ¨̂ è•# Ñ¶̈∞@ìO "≥∞ÿã¨=∞‡ Ñ¨@O H˘Å∞Ñ¨Ù. =¸_»∞

~ÀAÅ *Ï «̀~°Ö’ =∞ è̂Œº ~ÀA. J~°Ì~å„u ^•\˜# «̀~åfi «̀ <åÜ«∞HõÑ¨Ù Ñ¨Ó*Ïi,

*ˇ\©ìÅ∞ HÀ@Ö’x „Ñ¨̂ è•# Œ̂~åfi*Ï Z_»=∞ Ñ¨\©ìH˜ K≥H˜̄  L#fl q„QÆÇ¨ÏO =ÚO Œ̂@

"≥∞ÿã̈=∞‡ („ã‘Î) PHÍ~°OÖ’ Ñ̈ã̈∞Ñ̈Ù ‰õΩO‰õΩ=∞Å`À Ñ̈@flO wã≤, ̂ •xfl QÍAÅ∞, QÆO è̂ŒO,

x=∞‡HÍÜ«∞Å∞, |@ìÅ`À JÅOHõiOz JO Œ̂~°∂ Ñ¨Ó*Ï #=∞™ê¯~åÅ∞ KÕ™êÎ~°∞. P

«̀~°∞"å «̀ =∞Ç≤Ïëêxfl ̂ Œ~åfi*Ï =ÚO Œ̂~° |e™êÎ~°∞. D ̀ «O «̀∞ ̂~K«~°¡ Ñ¨̂ Œ‡<åÜ«∞‰õΩÅ

HÍÅO ~°}=Ú ‰õΩ_»∞Ñ¨Ù ™êO„Ñ¨̂ •Ü«∂xfl [˝Ñ≤ÎH˜ ≥̀ã¨∞ÎOk.

≥̀Å¡"åi# «̀~°∞"å «̀ <åÜ«∞HõÑ¨Ù „Ñ¨[Å∞ „ã‘Î, ÉÏÅ, =$ Œ̂∞úÅO Œ̂~°∂ Éè’#Ñ¨Ù

‰õΩO_»Å`À "≥∞ÿã¨=∞‡#∞ Œ̂i≈OK«∞H˘x "≥Ú‰õΩ¯Å∞ K≥e¡OK«∞‰õΩO\Ï~°∞. «̀=∞ WÅ"ÕÅ∞Ê

S# ÅH©∆ ‡ Õ̂=~°#∞ áêO_»=ÙÅ =ÚY ̀ ˘_»∞QÆ∞Å`À (=∂ãπ̄ Å∞) ã̈Ç̈ ÉÏ*Ï Éèí[O„fÅ`À

áê@∞ "≥∞ÿã¨=∞‡ Œ̂QÆæiH˜ Tˆ~yOÑ¨ÙQÍ #$`åºÅ∞ KÕã¨∂Î "≥o§ "≥∞ÿã¨=∞‡‰õΩ =O Œ̂<åÅ∞

KÕ™êÎ~°∞. D *Ï «̀~°Ö’ <åÜ«∞‰õáÈàı§ HÍ‰õΩO_® QÀO_»∞ yi[#∞Å∞, yi[<Õ̀ «~°

„Ñ̈[Å∞ ‰õÄ_® "ÕÖÏkQÍ áêÖÁæO\Ï~°∞. u~°∞QÆ∞"å~°O =∂„ «̀O <åÜ«∞HõáÈà◊√§ =∂„ «̀"Õ∞

[~°∞Ñ¨Ù‰õΩO\Ï~°∞.

J~°∞ ≥̂·# QÀO_®fi<å tÖÏ xi‡ «̀ QÆ∞@ìÅ∞, QÆ∞@ìÅÃÑ·# =∂#= xi‡ «̀ QÆ∞O_®Å∞,

K≥~°∞=ÙÅ∞, T@ HÍÅ∞=Å∞, J_»=ÙÅ∞, K«i„ «̀ Ñ̈Ó~°fiÜ«ÚQÆÑ̈Ù ̂~MÏ z„`åÅ`À „Ñ̈Hõ$u

~°=∞}©Ü«∞OQÍ Ñ¨i_è»qÖË¡ D QÍO è̂•i dÖÏ¡ „áê ä̂Œq∞Hõ J=ã¨~åÅ U~åÊ@∞ HÀã¨O,

Ñ¨~åº@Hõ Jaè=$kú HÀã¨O Z Œ̂∞~°∞ K«∂ã¨∞Î#flk.
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=∞# ~å„+ì̈OÖ’ J «̀ºO «̀ „áêp#"≥∞ÿ#, J~°∞ ≥̂·# HÀ@Ö’¡ =ÚO Œ̂∞ =~°∞ã¨Ö’

xÅ∞ã¨∞ÎOk QÍO è̂•i dÖÏ¡. =∞Oz~åºÅ‰õΩ ã¨g∞Ñ¨OÖ’ L#fl D dÖÏ¡Ö’ WÑ¨Ê\˜H˜

Ñ¨<≥flO_»∞, Ñ¨^Œ=¸_»∞ =O^ŒÅ ã¨O=`«û~åÅ „H˜`«"≥∞ JYO_» tÅÅ#∞ `˘ez

„Ñ̈"Õâ◊̂ •fi~° =∂~åæÅ∞, HÍÅ∞=Å∞- «̀∂=ÚÅ∞, PÅÜ«∂Å∞ xi‡OKå~°∞. 'Z=~°∞ "å~°∞—

J<Õ ã¨∂\˜ „Ñ¨â◊fl‰õΩ ãÔ̈~·# ã¨=∂ è̂•<åÅ∞ WOHÍ ≥̀Å∞ã¨∞HÀ=Åã≤ L<åfl P HÀ@Ö’

XHõ H˘O_» JOK«∞# L#fl XHõ tÖÏ âßã̈#O =∂„ «̀O H˘O «̀ ã̈=∂Kå~åxfl Wã̈∞ÎOk.

HÀ@ =∞ è̂Œº ÉèÏQÆOÖ’ L#fl <åQÆâı+¨µx PÅÜ«∂xH˜ Z Œ̂∞~°∞QÍ L#fl H˘O_»

K≥Hõ¯ =ÚY`«ÖÏxH˜ ã¨∞=∂~°∞ Ñ¨k J_»∞QÆ∞Å Z`«∞Î# Ç¨Ï#∞=∞O`«∞x q„QÆÇ¨ÏO,

q„QÆÇ¨xH˜ W~°∞"≥·Ñ¨ÙÖÏ â◊OYK«„HÍÅ∞ ̀ ˘ez LO_»QÍ, q„QÆÇ¨xH˜ ‰õΩ_çÑ¨Hȭ # „H©.â◊.

15= â◊̀ åaÌ („Ñ¨̂ äŒ=∂~åúxH˜)H˜ K≥Ok# ̀ ≥Å∞QÆ∞ JHõ∆~åÖ’¡ D H˜Ok âßã¨#O LOk.

âßã¨#O áê~î°O
1. „j~°ã¨∞Î

2. ã¨fiÉèÏ#∞ Pjfi[ | 8 |∞I
3. „j ÃÑkÌ~åA J#O
4. «̀Î~åA ~°Ñ¶̈Ú <å
5. Ü«∞‰õΩÅ‰õΩ ã¨
6. =∞Ñ≤Ê9OzÛ#
7. Ç¨Ï#∞=∞O «̀Î

8. u~°∞=x „Ñ¨
9. u+ª̈I „jO
10. Ü«Ú<£ -

tÖÏ âßã¨#O

TRC Publication2018
16

QÍO è̂•i dÖÏ¡
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ÃÑ· âßã¨#OÖ’ ¿Ñ~˘¯#fl 'ã¨fiÉèÏ#∞— J<Õ ≥̀Å∞QÆ∞/ÉèÏ~°fÜ«∞ ã¨O= «̀û~°O „H©.â◊.

1403Ö’#∞, 1463Ö’#∞ =zÛOk. âßã¨#O L#fl QÍO è̂•i dÖÏ¡ Ñ¨iã¨~åÖ’¡ L#fl

tÖÏÊÅ#∞ ã̈=∞HÍb# Kåi„ «̀Hõ qâıëêÅ`À ã̈=∞#fiÜ«∞O KÕã≤ D âßã̈# ã̈O= «̀û~åxfl

x~åúiOK«=Åã≤ LO@∞Ok. „H©.â◊. 14, 15 â◊̀ åÉÏÌÅÖ’ ≥̀ÅOQÍ}Ö’ Ñ¨Å∞KÀ@¡

HÀ@QÀ_»Å∞ Hõ\ì̃Oz# Ñ¨̂ Œ‡<åÜ«∞Hõ ~åAÅ∞ HÀ@QÀ_»Å „Ñ¨"Õâ◊ =∂~åæÅ Œ̂QÆæ~°

Éè̌·~°=, q<åÜ«∞Hõ, Ç¨Ï#∞=∞O «̀∞Å q„QÆÇ¨Å∞ ™ê÷Ñ≤OKÕ"å~°∞. QÍO è̂•i dÖÏ¡Ö’x

Jxfl „Ñ¨"Õâ◊ =∂~åæÅ ( Œ̂~åfi*ÏÅ) Œ̂QÆæ~° ‰õÄ_® D q„QÆÇ¨Ï tÖÏÊÅ∞ LO_»_»O`À

D QÍO è̂•i dÖÏ¡Ö’ ‰õÄ_® Ñ¨̂ Œ‡<åÜ«∞‰õΩÅ∞ Hõ@ì_®Å∞ KÕÑ¨\Ïì~°x xã¨ûO Õ̂Ç¨ÏOQÍ

K≥Ñ¨Ê=K«∞Û.

Ñ¨̂ Œ‡<åÜ«∞Hõ ~åAÖ’¡ Ô~O_À ã≤OQÆ Éèí∂áêÅ∞_»∞ "≥·+‚̈= =∞`åxfl ̀ ≥ÅOQÍ}Ö’

ÉÏQÍ „Ñ¨Kå~°O KÕâß_»∞. P „Ñ¨Kå~°OÖ’ ÉèÏQÆOQÍ Ç¨Ï#∞=∞O «̀∞x q„QÆÇ¨Ï „Ñ¨u+ì̈Å∞,

u~°∞=∞}˜ ÖË̂ • u~°∞=x <å=∂Å (u~°∞Ñ¨u "≥OHõ>Ëâ◊fi~° ™êfiq∞ <å=∂Å∞) „Ñ¨u+ì̈Å∞

qiqQÍ KÕ¿ã"å~°∞. ã≤OQÆ~åA HÍÅO „H©.â◊.1384-1399. J Õ̂ <ÕÑ̈ è̂ŒºOÖ’ ÉèÏQÆOQÍ

ã¨fiÉèÏ#∞ ã¨O= «̀û~°O Pjfi[ =∂ã¨O |Ç¨ïà◊ Ñ¨Hõ∆q∞ J+ì̈q∞ ukä |∞ è̂Œ"å~°O <å_»∞

„j ÃÑkÌ~åA J#O «̀~åA ~°Ñ¶̈Ú<åÜ«∞‰õΩÅ‰õΩ Ç¨Ï#∞=∞O «̀∞x, u~°∞=x <å=∂Å#∞

ã¨=∞iÊOz#@∞¡ ÃÑ· âßã¨#O ≥̀Å∞Ñ¨Ù «̀∞Ok.

âßã¨#OÖ’ ¿Ñ~˘¯#|_ç# <åÜ«∞‰õΩÅ∞ 'Ñ¨^Œ‡<åÜ«∞‰õΩÅ— =Oj‰õΩÖË Jx

K≥Ñ̈Ê=K«∞Û. ZO Œ̂∞HõO>Ë, WÑ̈Ê\H̃© ̀ ≥ÅOQÍ} ~å„+̈ìOÖ’ 2014 <å\ ̃ã̈=∞„QÆ ‰õΩ@∞O|

ã¨̂~fi ÖˇHȭ Å „Ñ¨HÍ~°O 1,73,000 =∞Ok Ñ¨̂ Œ‡<åÜ«∞Hõ ≥̀QÆ‰õΩ K≥Ok# „Ñ¨[Å∞

rqã¨∞Î<åfl~°∞. giÖ’ ÃÑkÌ, ÃÑkÌ~åA J<Õ WO\˜¿Ñ~°∞¡ QÆÅ"å~°∞<åfl~°∞. "åi QÀ„ «̀O

#Ö¡̌Å¡ ÖË̂ • #Å¡hà◊§ QÀ„ «̀O. D QÀ„f‰õΩÅ∞ "≥·+‚̈= =∞`åxfl J#∞ã¨iã¨∂Î u~°∞=x

<å=∂Å∞ ̂ èŒi™êÎ~°∞. JO Œ̂∞̂H gix u~°∞=∞x^•~°∞Å∞ Jx ‰õÄ_® Ñ≤Å∞™êÎ~°∞. QÍO è̂•i

dÖÏ¡ K«∞@∞ìÑ¨Hȭ Å „QÍ=∂Ö’¡ <åÜ«∞HõÑ¨Ù QÆ∂_ÕÖ’¡ ÃÑkÌ~åA WO\˜¿Ñ~°∞¡ QÆÅ"å~°∞

KåÖÏ=∞Ok L<åfl~°∞. QÍO è̂•iÖ’ „Ñ¨ã¨∞Î̀ « „Ñ¨̂ è•# Ñ¨Ó*Ïi ¿Ñ~°∞ ‰õÄ_® ÃÑ Œ̂∞ÌÅ∞.

ÃÑkÌ ÖË̂ • ÃÑkÌ~åA WO\ ̃¿Ñ~°∞ QÆÅ Ñ̈ Œ̂‡<åÜ«∞‰õΩÅ`Àáê@∞ Ñ̈ Œ̂‡<åÜ«∞‰õΩÅO Œ̂~°∂

WÑ̈Ê\H̃© ̀ «=∞ QÆ∂_ÕÅÖ’ LO_Õ WÖÏ¡i/#QÆ~°∞Ö’¡ (QÆ∞_»∞Å∞) ̀ «Ñ̈xã̈iQÍ ã≤OQÆÉ’Ü«Ú_»∞

J<Õ ̂ •~°∞ tÖÏÊxfl (Hõ>ì̌ q„QÆÇ¨xfl) Ñ¨OK« =~å‚Å`À JÅOHõiOz Ñ¨Ólã¨∞ÎO\Ï~°∞.

JO>Ë ã≤OQÆ=∞ <åÜ«∞‰õΩx "å~°ã῭ «fi ã¨O„Ñ¨̂ •Ü«∂Å#∞ Ñ¨̂ Œ‡<åÜ«∞‰õΩÅ∞ WÑ¨Ê\˜H©

H˘#™êyã̈∞Î<åfl~°x J~°÷O. ÃÑkÌ, Ñ̈Å¡ WO\ ̃¿Ñ~°∞¡ QÆÅ <åÜ«∞HõÑ̈Ù yi[#∞Ö’¡ âßã̈#O

¿Ñ~˘¯#fl J#O «̀Ü«∞º, J#O «̀=∞‡, <åQÆÜ«∞º, <åQÆ=∞‡ ¿Ñ~°¡#∞ ÃÑ@∞ìHÀ=_»O WÑ̈Ê\H̃̃
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Ñ¨iáê@∞QÍ =ã¨∞Î#flk. D ™êO„Ñ¨̂ •Ü«∞O ‰õÄ_® âßã¨#O Ñ¨̂ Œ‡<åÜ«∞Hõ yi[#

Ñ¨Ósfi‰õΩÅ Hõ~°Î $Hõ=∞x ≥̀Å∞Ñ¨Ù «̀∞Ok.

g@xflO\˜h |\ì̃ QÍO è̂•i dÖÏ¡ âßã¨<åxfl „H©.â◊. 1403Ö’ ÃÑkÌ~åA J<Õ

Ñ̈ Œ̂‡<åÜ«∞Hõ ~å[ ™ê=∞O «̀∞_»∞ "Õ~ÚOKå_»x, PÜ«∞# "å~°ã̈∞Å∞ WOHÍ P „áêO`åÖ’¡

ã¨O=`«û~åxH˘Hõ™êi Ñ¨^Œ‡<åÜ«∞Hõ ~åAÅ HÍÅÑ¨Ù ™êO„Ñ¨^•Ü«∂Å`À *Ï`«~°

[~°∞Ñ¨Ù «̀∞<åfl~°x ã¨Ê+ì̈=∞=Ù «̀∞#flk.

QÍO è̂•i dÖÏ¡ „áêO «̀OÖ’ 'HÍ@=∞#fl Hõ̂ äŒ— J<Õ XHõ *Ï#Ñ¨̂ Œ QÍ è̂Œ ÉÏQÍ

„Ñ¨Kå~°OÖ’ LOk. P Hõ̂ äŒÖ’ ‰õÄ_® ÃÑkÌ~åA ÉèÏ~°º ÃÑ Œ̂Ì=∞‡ ã¨O`å#O HÀã¨O

KåÖÏ PÅÜ«∂Å#∞ ÉÏQÆ∞ KÕ~ÚOzO Œ̂x, H˘xflO\x̃ H˘ «̀ÎQÍ Hõ\ì̃OzO Œ̂<Õ <ÕÑ̈ ä̂ŒºO

LO@∞Ok. "å\˜H˜ x Œ̂~°≈#OQÍ D HÀ@Ö’ WÑ¨Ê\˜H© tkäÅ PÅÜ«∂Å∞ HõxÊ™êÎ~Ú.

WOH˘Hõ Hõ̂ äŒ#O „Ñ̈HÍ~°O Ñ̈ Œ̂‡<åÜ«∞‰õΩÅ∞ "≥·+̈‚=ÙÖ̌·# áêO_»=ÙÅ#∞, "åi ̀ «e¡ ‰õΩOu

(Q˘Ou)x, "åi ÃÑ Œ̂Ì=∞‡ QÍO è̂•ix H˘Å∞™êÎ~°∞. D QÍO è̂•i HÀ@Ö’ ÃÑ Œ̂Ì=∞‡,

Q˘O ≥̀=∞‡ ã̈÷ÖÏÅ∞ ‰õÄ_® L<åfl~Ú. Ñ̈Ó[ÅO Œ̂∞‰õΩO@∞<åfl~Ú. WÖÏ *Ï#Ñ̈ Œ̂ QÍ è̂ŒÅ∞

‰õÄ_® Ñ¨̂ Œ‡<åÜ«∞‰õΩÅ K«i„ «̀#∞ ã¨=∞iúã¨∞Î<åfl~Ú.

âßã¨#OÖ’ J#O «̀~åA, ~°Ñ¶̈Ú<åÜ«∞‰õΩÅ∞ ‰õÄ_® „Ñ¨™êÎqOK«|_®¤~°∞. „H©.â◊.

1590 „áêO`åÖ’¡ ÃÇ·Ï Œ̂~åÉÏ £̂ #QÆ~åxfl xi‡Oz# =∞Ç¨Ï=∞‡ £̂ ‰õΩb ‰õΩ «̀∞Éòëê

Œ̂QÆæ~° =∞O„uQÍ Ñ¨xKÕã≤# <Õ|u Hõ$+‚̈Ü«∂=∂ «̀∞º_»∞ ~°zOz# '~å[hu ~°̀ åflHõ~°O—

(Ñ¨OK«̀ «O„ «̀O J#∞"å Œ̂O) Ö’ J «̀xH˜ S Œ̂∞ «̀~åÅ =ÚO Œ̂∞"åÔ~·# J#O «̀~åA

<åQÆ~åAÅ „Ñ̈™êÎ=# /K«i„ «̀ H˘O «̀ LOk. âßã̈# tÅ Z Œ̂∞~°∞QÍ J#O «̀ <åQÆ~åA

PÅÜ«∞O ‰õÄ_® LOk. "å~°∞ PÜ«∂ „áêO`åÖ’¡ J=∂ «̀∞ºÅ∞QÍ Ñ̈xKÕâß~°∞. ã̈Ç̈Ï[

Ñ¨O_ç̀ «∞_≥·# |"≥∞‡~° áÈ «̀# ‰õΩÖÏxH˜ K≥Ok#"å~°∞QÍ ¿Ñ~˘¯#|_ç# g~°∞ ‰õÄ_®

"≥·+̈‚=ÙÖË. "≥·+̈‚=ÙÖË Ç̈Ï#∞=∞O «̀, u~°∞=x <å=∂Å#∞ K≥H̃¯™êÎ~°∞. áÈ «̀#, J#O «̀~åA

ã¨=∞HÍe‰õΩÖ·̌̀ Õ QÍO è̂•i âßã¨#O „H©.â◊. 1463Ö’ "Õ~ÚOz#k J=Ù «̀∞Ok. HÍh

âßã¨#O ã¨Ê+ì̈OQÍ '<åÜ«∞‰õΩÅ—#∞ ¿Ñ~˘¯O@∞Ok. (J=∂ «̀∞ºÅ#∞ HÍ Œ̂∞) HÍ|\ì̃,

WÑ̈Ê\H̃© QÍO è̂•i dÖÏ¡#∞ Ñ̈ Œ̂‡'<åÜ«∞‰õΩÖË— Ñ̈Ólã̈∞Î<åfl~°∞ HÍ|\ì̃ QÍO è̂•i âßã̈#O

„H©.â◊. 1403 <å\k̃ HÍ=_®x̂H Z‰õΩ¯= J=HÍâ◊=ÚOk. ÉèÏq Ñ̈iâ’ è̂Œ#Ö’ =∞ixfl

q+¨Ü«∂Å∞ ≥̀e¿ãÎ «̀Ñ¨Ê. WÑ¨Ê\˜H˜ W Õ̂ QÍO è̂•i tÖÏ âßã¨# q+¨Ü«∞=∞x J~°÷O

KÕã¨∞HÀ"åe.



_®II ^•º=#Ñ̈e¡ ã̈ «̀º<å~åÜ«∞} TRC Publication
19

2018

~åy âßã¨#O
=∞Oz~åºÅ ̂ ŒQÆæi QÍO è̂•i HÀ@Ö’ L#fl tÖÏ âßã̈<åxfl J è̂ŒºÜ«∞#O KÕã̈∞Î#fl

ã¨=∞Ü«∞OÖ’ ã‘xÜ«∞~ü q∞„ «̀∞Å∞ „j ã≤_®O J~°∞˚ QÍ~°∞ QÍO è̂•i „Ñ¨™êÎ=# L#fl XHõ
~åy âßã¨#O ‰õÄ_® «̀=∞ QÀO_»∞ yi[#∞Ö’¡ XHõi = Œ̂Ì L#fl Œ̂x, "åi KÕ̀ « ^•x
„Ñ¨ux <åH˜Ñ≤ÊOKå~°∞. P „Ñ¨u áê~î°OÖ’ x*ÏO ~åAÅ HÍÅOÖ’ PkÖÏÉÏ £̂ lÖÏ¡
J_»=ÙÖ’¡ rqã¨∞Î#fl QÀO_£ «̀k «̀~° yi[# „áêO`åÅ áêÅ# LO_Õ̂ À ≥̀e¿Ñ
q=~åÅ∞<åfl~Ú.

„H©.â◊. 1724Ö’ ≥̀ÅOQÍ}ÏÖ’ Jã¨Ñ¶π*ÏÇ‘Ï (x*ÏO)Å áêÅ# U~åÊ>ÿ̌#
=O Œ̂ ã¨O= «̀û~åÅ‰õΩ ... JO>Ë „H©.â◊. 1824Ö’ QÀ^•=i L «̀Î~° f~å# L#fl
"≥∞ÿ̂ •# „áêO «̀Ñ¨Ù "≥Å=∞ ^˘~°Å‰õΩ x*ÏO ã¨~ü̂ Õâ◊=ÚMò J<Õ ™ê=∞O «̀/JkèHÍ~°
Ñ̈ Œ̂=ÙÅhÜ«∞QÍ, P ̂ ˘~°Å∞ yi[# „áêO`åÅ #∞Oz Ñ̈#∞flÅ∞ =ã̈∂Å∞ KÕÜ«∞_®xH̃
™ê÷xHõ QÀO_»∞ "≥ÚHÍjÅ#∞ xÜ«∞q∞OK«∞‰õΩ<åfl~°x D ~åy ã¨#fl Œ̂∞ ̀ ≥Å∞Ñ¨Ù «̀∞#flk.

D <ÕÑ¨^äŒºOÖ’ "≥OHõ@ =Ú`«ºO~å=Ù, "≥OHõ@ [QÆ<åfl^äŒ~å=Ù, "≥OHõ@
~å=∂~å=Ù J<Õ ã¨~ü̂ Õâò=ÚMòÅ∞ HÀ= ÉÏ|∞~å=Ù, HÀ= ™È=ÚA J<Õ QÀO_£
"≥ÚHÍjÅ‰õΩ =Ú`«ºOÑ¨e¡ #∞O_ç „H©.â◊. 1824Ö’ QÍO^è•i `åÅ∂HÍ "≥ÚHÍj
ÉÏÑ῭ «∞ Ç¨Ï‰õΩ¯Å∞ x~°‚~ÚOz WKåÛ~°∞. HÍh P ã¨#fl Œ̂∞ áÈ~ÚO Œ̂x, ̂ ŒÜ«∞`À =∞m§
WÑ≤ÊOK«=Åã≤O^Œx QÀO_£ "≥ÚHÍjÅ∞ =∞#q KÕã¨∞‰õΩ#flO^Œ∞#, "å~°∞ ã¨~å¯~°∞
`åÉˇ̂ •i |~å|~°∞ KÕã¨∞Î<åfl~°∞ HÍ|\ì̃ „H©.â◊.1871Ö’ =∞m§ D ~åy ã¨#fl Œ̂∞
WKåÛ~°∞.

D ã¨#fl^Œ∞Ö’ QÀO_»∞Å Wà◊§Ö’¡ ^ÕxH˜ ZO`« Ñ¨#∞fl/tã¨∞Î =ã¨∂Å∞ KÕã≤
ã¨~ü̂ Õâ◊=ÚMòÅ‰õΩ K≥e¡OKåÖ’ H˜Ok q è̂ŒOQÍ ã¨Ê+ì̈OQÍ ¿Ñ~˘¯<åfl~°∞.

1. QÀO_£ ÃÑO_ç¡H˜ ~°∂áê~Ú áê=ÖÏ ÃÑ·ã¨Å∞
2. áê@∞H˜ (=º=™êÜ«∞^•~°∞‰õΩ) J~°ú ÉÏº_» (60 ÃÑ·ã¨Å∞)
3. Œ̂ã¨~å ÉÏÑ῭ «∞ ÃÑ Œ̂Ì TiH˜ ~°∂áê~Ú, z#fl TiH˜ 50 ÃÑ·ã¨Å∞
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4. ~°c Ñ¨Ù<åã¨ XHõ J~°Hõ QÆey 5 aQÍÅ∞ Œ̂∞xfl Õ̀ 50 ÃÑ·ã¨Å∞
5. Hõ>ì̌ WO_»∞¡ - ÃÑ Œ̂Ì WO\˜H˜ J_»¤_»∞ è̂•#ºO, z#fl ≥̂·̀ Õ =∂<≥_»∞
D q è̂ŒOQÍ Ñ¨#∞flÅ∞ =ã¨∂Å∞ KÕã¨∂Î =ã¨∞=ã¨∞ KÕÜ«∞‰õΩO_® áê «̀ qâßfiã¨O

xÅ∞Ñ̈Ù‰õΩO@∂ Ñ̈#∞flÅ∞ ã̈iQÍ =ã̈∂Å∞ KÕã≤ ã̈=∞Ü«∂xH̃ K≥e¡OKåÅO@∂, ̀ «̂ •fi~å
QÍO^è•i `åÅ∂HÍ yi[#∞Å∞, "≥ÚHÍjÅ∞ Ñ¨Ù„`«áœ„`åaè=$kúQÍ |`«HÍÅO@∂
ã¨~ü̂ Õâò=ÚMòÅ∞ P[˝Å∞, Pjã¨∞ûÅ∞ *Ïs KÕã≤#@∞¡ LOk.

D ã¨#fl Œ̂∞#∞ =∞~À™êi ã¨~ü̂ Õâò=ÚMòÅ = Œ̂Ì‰õΩ fã¨∞‰õΩ"≥o§ „H©.â◊.1897Ö’
L~°∂ÌÖ’ P[˝Å∞ fã¨∞‰õΩ#fl@∞¡ ã¨#fl Œ̂∞ „áê~°OÉèí "åHÍºÅ∞ ≥̀Å∞Ñ¨Ù «̀∞<åfl~Ú. WÖÏ
D ã¨#fl Œ̂∞#∞ 1824 #∞Oz 1897 =∞ è̂Œº QÀO_£ HÀ= "≥ÚHÍjÅ∞ =¸_»∞™ê~°∞¡
P[˝Å∞ á⁄O^•~°∞. D ã¨#fl Œ̂∞Ö’ ÃÑ~˘¯#|_ç# HÀ= ÉÏ|∞~å=Ù =∞#∞=∞_»∞ HÀ=
ÉÏ|∞~å=Ù (<åQÆ ã¨=Ú„ Œ̂O „QÍ=∞O) Œ̂QÆæ̂~ WÑ¨Ê\˜H© D ã¨#fl Œ̂∞`À áê@∞ P
HÍÅÑ¨Ù ~°Hõ∆} PÜ«Ú è̂•Å∞, HÍQÆ_®Å∞ L<åfl~Ú.

D ~åy ã¨#fl Œ̂∞Ö’ 200 UO_»¡ H˜O Œ̂\˜ J@g yi[# „áêO`åÅ áêÅ#`À
áê@∞, "≥Å=∞ ^˘~°Å JkèHÍ~°O, P<å\˜ ÉèÏëê "≥·q è̂ŒºO ( ≥̀Å∞QÆ∞, L~°∂Ì, QÀO_£)
«̀k «̀~° q=~åÅ∞ ≥̀Å∞™êÎ~Ú. HÍ|\ì̃ Ñ¨Å∞ ~°HÍÅ Ñ¨iâ’ è̂Œ‰õΩÅ‰õΩ D ã¨#fl Œ̂∞ XHõ

Pã¨HÎ̃Hõ~° JOâ◊O.

"≥Ú^Œ\˜ ̂~‰õΩ
L~°∂Ì JHõ∆~åÅ∞ : L~°∂Ì JHõ∆~åÅ∞ :
1. "≥OHõ@ =Ú «̀ûO~å=Ù "≥OHõ@ ~å=∂~å=Ù P~å=∞yi
2. P~å=∞yi ã¨<£ 1307 Ç≤Ïls

3. ã¨fiã≤Î „j *ˇÜ«∂Éèí∞º Œ̂Ü«∞ âße"åÇ¨Ïxâ◊ â◊Hõ =~°ûO
4. |∞ÅQÆ∞ ~°HÍÎH∆̃ <å=∞ ã¨OII =∂Ñ¶̈∞ â◊√II 5 QÆ∞~°∞"å~°O
5. <å_»∞ HÀ= ÉÏ|∞~å=Ù HÀ= ™È=ÚA QÀO_»¤ "≥ÚQÍ
6. tH˜ "≥OHȭ @ =Ú «̀ûO~å=Ù "≥OHȭ @ *ˇQÆO<å ä̂Œ~å=Ù "≥OHȭ
7. @~å=∞~å=Ù ã¨~°∞ Õ̂â◊=ÚY∞ ã¨~°̄ ~°∞ J~å‡yi
8. „"å~ÚOzÛ ~ÚzÛ# ã¨O#fl Œ̂∞ ã¨9 1234 Ñ¶̈ã¨e-=ÚII
9. =Ú «̀ûOÑ¨e¡ =QÆ~Ú~å Õ̂Ç¨Ï «̀∞ `åII QÍO è̂ŒÅ9

10. "≥ÚHÍt ÉÏ| «̀∞ Ç¨Ï‰õΩ¯ x~°fl~ÚOzÛ#^•xH˜ J ã¨O
11. #fl Œ̂∞ áÈ~ÚflO Œ̂∞Ì# `åÅ∞Hõ =∞Aƒ~°∞Ö’ QÀO
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12. _»¤Å∞ Ç¨Ï‰õΩ¯ ÉÏ| «̀∞ ~ÚK≥Û^•xH˜ Ç¨Ï~°̄ «̀∞ KÕã¨∞Î
13. =ÙO#fl~°x =∂ QÀO_»¤ = «̀<£O Œ̂YÅ∞ KÕ~ÚOzÛ ã¨O#fl
14. Œ̂∞ „"å~ÚOzÛ ~ÚOÑ≤ÊOK«Û=Åtflk ã¨~°̄ ~°∞ `åÉˇ̂ •
15. i |~å|~°∞ KÕã¨∞Î =ÙO<åfl#x =∞xq KÕtfl qHõ#9g∞ =∞x
16. q z «̀ÎyOzÛ q∞ Ñ¨~°$ q+≤ =Ú|∂fl~°∞ =ÙOzÛ ã¨O#fl Œ̂∞ „"å
17. t ~ÚzÛ "≥ÚHÍ„~°~°∞ KÕ~ÚOzÛ# Ç¨Ï‰õΩ¯ ÉÏ| «̀∞Å∞
18. 1 QÀO_»¤Å∞ ~ÚO_»¡ÖÏ¡ ÃÑO_»¡Å¡‰õΩ- 1 Œ̂ã¨∞~å ÉÏ| «̀∞
19. 1I0 ÃÑO_ç¡H˜ ÃÑO_ç¡ 1H˜ ~°∞áê~Ú 1 ÃÑ Œ̂Ì =ÓiH˜
20. áê=ÙÅ K˘Ñ¨Ù# - - - ~°∞áê~Ú - -
21. 0II áê@∞‰õΩ áê@∞ 1H˜ J Œ̂9 ÉÏº  OIIO zO#fl =Ó
22. _» KÀÑ¨Ù# - - iH˜ J Œ̂9 KÀ
23. Ñ¨Ù# - - -

Ô~O_»= ˆ~‰õΩ
24. 1 ~Ú<åÉˇ "≥Åæ_ç ~°aè Ñ¨Ù<åã¨ J~°̄  "˘HõO\˜H˜ aQÍ=
25. xt aQÍÅ∞ J~Ú Œ̂∞ 1 J~°̄ Å∞ Hõ>ˇ ~ÚO_»¡‰õΩ ÃÑ
26. Œ̂Ì ~ÚO\˜H˜ J_≥¤_»∞ zO#fl ~ÚO\˜H˜ =∂<≥_»∞ ~¸
27. KÀÑ¨Ù# Ç¨Ï‰õΩ¯ ÉÏ| «̀∞Å∞ "≥Ú„Hõ~°∂ KÕ~ÚOzÛ
28. ~ÚÑ≤Oã≤Îfl Hõ#Hõ =∞Ô~tÎu¯ =ã¨∞=ã¨∞ KåÜ«∞Hõ
29. ÉÏ‡ «̀~°∞ |∞‡ `À#∞ ã¨~°̄ ~°∞ `åÉˇ̂ •i |~å
30. |~°∞ KÕã¨∞Î `åÅ∞HÀ~åûÜ«∂‡#∞Å‰õΩ ÉÏ‡
31. «̀~°∞ |∞‡ KÕã¨∞Î x Ç¨Ï‰õΩ¯ ÉÏ| «̀∞Å∞ x~°fl~ÚO
32. zÛ# =Ú`å|‰õΩ =ã¨∂Å∞ KÕã≤<åflx x Ñ¨Ù„ «̀ áœ
33. „ «̀ áê~°∞ Ñ¶̈~åûÜ«∞O J#∞ÉèíqOK«∞fl‰õΩO@∂
34. =∂ áê «̀ qâßfiã¨OÖÏfl =ÙO_»¤=Åt<åk ~Ú
35. ≥̂ ã¨O# Œ̂∞ =∂ «̀∞|~°∞ ≥̀ÖˇÛk K«K« 5 ~°O
36. *Ï#∞#fl 1281 Ç≤ÏAi - - - -
37. Œ̂II "≥OHȭ @ =Ú «̀ûO~å=Ù ã¨II Õ̂â◊=ÚY∞ ã¨~°
38. ~°Ç≤Ï ~å=∞yi - - - - - - -
39. Œ̂II "≥OHȭ @ ~å=∞~å=Ù ã¨~°∞ Õ̂â◊=ÚY∞ ã¨
40. ~°̄ ~°∞ J~å=∞yi =QÆ~Ú ~åâß~°∞ - - -



QÍO è̂•i dÖÏ¡TRC Publication2018
22

QÍO è̂•i Hõ̂ äŒ
(J"≥∞iHõ<£ _≥·=∞O_£ =Ú„^•Hõ∆~°âßÅ 1928Ö’ QÍO è̂•i Hõ̂ äŒ#∞ „Ñ̈K«∞iOz#@∞¡, NÜ«∂Å

~åA Hõ̂ äŒ#∞ HÍH˜<å_»Ö’x Hõ=∞ÖÏ =Ú„^•Hõ∆~°âßÅ 1912Ö’ „Ñ¨K«∞iOz#@∞¡ PKå~°º <åÜ«∞x
Hõ$+̈‚‰õΩ=∂iQÍ~°∞ „"åâß~°∞. ã≤iÜ«∂Å ̂ Õq / ~åA Hõ̂ äŒ#∞ <åÜ«∞HõáÈà◊√¡ WÑ̈Ê\H̃© áê_»∞ «̀∞O\Ï~°∞.
W «̀~° *Ï#Ñ¨̂ Œ ™êÇ≤Ï «̀º q^•fiOã¨∞Å∂ QÍO è̂•i Hõ̂ äŒÅÃÑ· J<ÕHõ Jaè„áêÜ«∂Å∞ "≥e|∞KåÛ~°∞.
"å\˜ ™ê~åOâßxfl, QÍO è̂•i Hõ̂ ä• ™ê~åOâßhfl PKå~°º a~°∞ Œ̂∞~åA ~å=∞~åA „"åâß~°∞. P
q=~åÅ∞ Wq.)

J Œ̂∞ƒù̀ « Hõ̂ ä• Q̂Ü«∞=ÚÅO Œ̂∞ 'QÍO è̂•i Hõ̂ äŒ— J„QÆQÆ}º=Ú† Ñ̈Ù~å «̀#=Ú ‰õÄ_®
HÍ=K«∞Û#∞. nx áœ~å`«#º=ÚQÆ∂iÛ „j >Ë‰õΩ=∞à◊§ HÍ"Õ∞â◊fi~°~å=Ù QÍi@¡aè„áêÜ«∞
Ñ¨_ç<å~°∞. 'W^˘Hõ qz„`«"≥∞ÿ# [OQÆOHõ^äŒ. Hõq ¿Ñ~°∞ `≥eÜ«∞^Œ∞ HÍx D Hõ"Õ
‰õΩ=∂~°~å=Úx Hõ̂ äŒ J#∞ =∞~˘Hõ [OQÆO Hõ̂ äŒ ‰õÄ_» ~°zOKÕ_»∞. QÍO è̂•i Hõ̂ äŒ „H©.â◊.1300
„áêO «̀Ñ̈Ù ~°K«#. HÍHõfÜ«∞ PO„ è̂Œ =∞Ç̈ ™ê„=∂*Ïºxfl ~°∞„ Œ̂=∞ Õ̂q J#∞ „ã‘Î (1260-
1295) Ñ̈iáêeOzOk. P"≥∞ <Õ~°∞ÊH̃ „Ñ̈[Å∞ Pâ◊Û~°ºáÈ~Ú 'D"≥∞ =∞Ç̈ =∂O„u‰õΩ~åÖÏ—
J#∞H˘<åfl~°∞. P"≥∞ Ü≥ÚHȭ  q"åÇ¨ÏÑ¨Ù Hõ̂ äŒ#∞ [OQÆO Hõq D Hõ̂ äŒÖ’ xQÆ∂_è»OQÍ
≥̀eÜ«∞*Ë¿ã_»∞—.

„jÇ̈Ïi Pkâı+̈µ=ÙQÍi Ü«∞aè„áêÜ«∞ q∞@∞Å∞#flk. 'WÖÏO\ ̃̀ åO„uHõ =º=Ç̈~åÅ
=~°‚#Ö̌<Àfl D „QÆO ä̂ŒOÖ’ L<åfl~Ú. Jq D<å_»∞ Ñ̈iáê\ ̃ HÍ Œ̂∞. JO Œ̂∞KÕ̀ « D
Hõ^ä•~°K«# Ñ¨~°fi`åÅ =∞Å¡Ü«∞º Éèí‰õΩÎÅ∞ `åO„uHõq^è•<åÅÖ’ x=∞QÆ∞flÖˇ·# 11-12
â ◊`åÉÏ ÌÅÖ’ [iyO^Õ" ≥∂#h, ` «~åfi` « nxÖ’ =∂~ ° ∞ ÊÅ∂, K Õ~ ° ∞ ÊÅ∂,
*Ï#Ñ̈ Œ̂"å[‡Ü«∂x‰õΩO_Õ ã̈Ç̈Ï[ QÆ∞}Ï#∞™ê~°OQÍ [iQÍÜÕ∞"≥∂#h TÇ≤ÏOK«=Åã≤
=™ÈÎOk—.

ÃÑ· ~Ú~°∞=Ù~°∞ q=∞~°≈‰õΩ eOK«∞q∞OK«∞QÍ nx áœ~å «̀#º=Ú# <ÕHÍaè„áêÜ«∞=Ú
QÆÅ"å̂~. <å Ü«∞aè„áêÜ«∞=Ú‰õÄ_» #OuÜ«∞. S##∞ *Ï#Ñ̈ Œ̂ Q̂Ü«∞ q=∞~°≈#=Ú#
HõqH̃QÍx HÍÅ=Ú#‰õΩQÍx ̀ å=Ù ÖË̂ Œx ̀ ˘Å∞ «̀<Õ =∞#qKÕã≤ Ü«ÚO\x̃. W Œ̂q∞ «̀÷=ÚQÍ
x~° ‚~ÚOK«∞@‰õΩ P^è•~ °=Ú ÖËq∞Ü«Ú ^˘~°∞H õ#Ñ¨ ÙÊ_ »∞ TÇ¨QÍ#=Úg∞^Œ
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P è̂•~°Ñ̈_çÜ«ÚO_»=Åã≤# Õ̂. J\˜ì Ü«̧ Ç̈Ï<Õ ÃÑ· q=∞~°≈‰õΩÅ∞ KÕã≤Ü«ÚO Œ̂∞~°∞. >Ë‰õΩ=∞à◊§"å
s Hõ̂ äŒ ~°∞„ Œ̂=∞ Õ̂q q"åÇ¨ÏHõ̂ äŒÜ«∞xi. ^•x`À <Õ <ÕH©ÉèíqOÑ¨*ÏÅ#∞. ~°∞„ Œ̂=∞ Õ̂q
q"åÇ̈ÏHõ̂ äŒÜ«∞xx~°∂Ñ≤OK«∞@ H̃O Õ̂q∞Ü«∂ è̂•~°=ÚÅ∞#∞ ÖË=Ù. ̂H=Å =∂ HÍÅ=Ú##∞#fl

~å}̃Ü«∞QÆ∞@KÕ h Hõ̂ äŒ <å"≥∞‰õΩ JO@QÆ@∞ì@ ÉèÏ=º=Ú HÍ Œ̂∞. QÍO è̂•iHõ̂ äŒ 'WkHõ̂ äŒ

Wk =∂~°æ q∞#∞Ñ≤O «̀∞ q#∞_ç— Ü«∞x ‰õΩ=∂~°~å=Úx Hõ̂ äŒ=Ö̌<Õ „áê~°OÉèí=∞QÆ∞K«∞#flk.
Wk‰õÄ_» ̂ •x=ÖË HõOÑ≤e ~å[º=ÚÖ’x QÍ ä̂ŒÜÕ∞. nxÖ’‰õÄ_» ̀ «Ñ̈=Ú, ã̈O`å#„áêÑ≤ÎÜ«Ú
HõÅ=Ù. WO «̀=∂„ «̀=Ú ™êHõ∆ º=Ú#∞|\ì̃ÜÕ∞ Ô~O_»∞#∞ XHõ̂~ ~°zOz~°#∞ >Ë‰õΩ=∞à◊§"åi
x~åú~°}=Ú `˘O^Œ~°áê@xÑ≤OK«∞#∞. Hõ^äŒÜ«∞O^Œ∞ ~åAÅ∞ ~å}∞Å∞QÍ #∞#fl"å~°∞
x[=ÚQÍ ™ê^ è•~ °}∞Å∞‰ õÄ_ » HÍ=K«∞Û#∞. ™ê^ è•~ °}∞Å H õÖ∫H ˜HÍ^ Œ ∞ƒ ù` «
=∞Ç̈ «̀‡º=ÚÅO Œ̂yeOK«∞H˘<≥_»∞ *Ï#Ñ̈ Œ̂∞ e@∞¡ KÕã≤Ü«ÚO Œ̂∞~°#∞@Ö’ á⁄~°áê>Ëq∞Ü«Ú
ÖË̂ Œ∞. JOuÜ«∞HÍx ~°∞„ Œ̂=∞ Õ̂qÜÕ∞ QÍO è̂•iQÍ Ñ̈i}q∞Oz# ̂ Œ#∞@ ÔH\ì̃ Ü«∂™ê¯~°=Ú
ÖË̂ Œ∞. x*Ï=∂ÉÏ Œ̂∞ lÖÏ¡ ZÖÏ¡Ô~_ç¤ ̀ åÅ∂HÍÖ’ QÍO è̂•iÜ«∞#∞ „QÍ=∞=Ú#flk. XHõÑ̈ÙÊ_»k
#̂~O„ Œ̂~åA ~å[ è̂•x, ^•x Ñ̈Ó~°fi<å=∞=Ú Õ̂=~° Ñ̈@ì}=Ú. QÍO è̂•i „QÍ=∞=Ú#
WÑ̈Ê\H̃̃x D Hõ̂ äŒ H˘Åk =∂~°∞ÊÅ`À „Ñ̈Kå~°=∞O Œ̂∞#flk. JK«Û@ QÍO è̂•i ÉÏÅ~åAÅ
q„QÆÇ̈Ï=ÚÅ∞ ‰õÄ_» HõÅ=Ù. JK«Û\ ̃ Ñ̈Ù~å=ã̈∞Î=ÙÅ∞, „Ñ̈Kå~°=∞O Œ̂∞#fl SuÇ̈Ïº=ÚÅ∞,
ÉèÏq Ñ¨iâ’^èŒ‰õΩÅ‰õΩ QÍO^è•s ÉÏÅ~åAÅ ã≤ã¨Öˇ·# K«i„`«=Ú `≥eã≤ H˘#∞@‰õΩ
LÑ̈HõiOK«QÆÅ=Ù. D q+̈Ü«∞ q∞O «̀\˜̀ À KåeOz =Ú„k «̀Hõ̂ äŒ <å~°Ü«Ú Œ̂=Ú.

P~°OÉèí=Ú# Hõq"åHõº q∞@∞¡#flk.
'Wk Hõ̂ äŒ Wk =∂~°æ q∞#∞Ñ≤O «̀∞ q#∞_ç, Ñ̈Ù~°[#∞ÖÏ~° "À Ñ̈Ù}Ïº «̀∞‡ÖÏ~°
Jk Ü≥∞\ì̃Hõ̂ äŒ Ü«∞#QÍ q#∞Ñ≤O «̀∞, P Ç̈ÏOÑ≤ q~°∂áêH̃∆ P<≥Q˘OkÉèí∂q∞
q„Hõ=∂~°∞¯O_»QÆ∞ J «̀xH̃ x[~å}̃ Je‰õΩÅ"Õ}̃,
a «̀Îi HÍOÉ’k Ü«∞#∞#k `å~°jÅ Ñ̈@ì}=Ú—.
D `å~°jÅÑ̈@ì}=Ú#∞ *Ï#Ñ̈ Œ̂Hõq =∞<ÀÇ̈Ï~°=ÚQÍ =i‚Oz<å_»∞.
„á⁄ Œ̂∞ÌáÈ~Ú K«∂z# á⁄#fl Ñ̈Óz#@∞¡-*Ï"≥∂~Ú K«∂z# *Ïl Ñ̈Óz#@∞¡
<≥|ƒ~° <Õ̂~à◊√§ "≥∂ Œ̂∞QÆ |∂z#, K«O Œ̂O JkQÍHõ WO\Õ@
<åmHõà◊_»=Ú ~Ú~°∞"≥·# "Õ∞_»Å∞, á⁄_»∞QÍ\ ̃q∞ ≥̂ÌÅ∞ Éèí∞=<Õâ◊fi~åÅ∞
J_»∞QÆ_»∞QÆ∞ ÉÏ=ÙÅ∞ P@‰õÄ@=ÚÅ∞, z~°∞=∞Ö̌¡âßÅÅ∞ z„ «̀âßÅÅ∞—
#∞#fl@∞¡QÍ =i‚Oz<å_»∞. ã̈∂~°º<å~åÜ«∞}™êfiq∞ "Õ∞Å∞H˘Å∞Ñ̈Ù áê@Ö’ ã̈∂~°∞ºx

=i‚OK«∞K«∞ 'á⁄_»∞ã̈∞Î ÉÏÅ∞_»∞ á⁄#flÑ̈ÓKèåÜ«∞— Ü«∞#∞ x\ì̃ =~°‚#"Õ∞ HõÅ Œ̂∞.
`å~°jÅÑ¨@ì}=Ú#∞ =â◊Ñ¨u (=ã¨∞Ñ¨uÜ≥∂-Ñ¨â◊√Ñ¨uÜ≥∂ HÍ=K«∞Û#∞) ~åA

Ñ¨iáêeOK«∞K«∞O_≥#∞. P`«x ÉèÏ~°º ^Õ=Ñ¨^Œ‡QÆOkè. 24 UO_»∞¡ QÆ_»z##∞ P"≥∞‰õΩ
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ã̈O`å#=Ú HõÅ∞QÆÖË̂ Œ∞. ã̈O`å<å~°÷"≥∞ÿ Ñ̈ Œ̂‡QÆOkè ÃÑ‰õΩ¯<À=ÚÅ∞ <ÀK≥#∞. HÍx ÖÏÉèí=Ú

ÖË̂ ŒÜ≥∞º#∞. z=~°‰õΩ Éèí~°Î $<å[̋Q˘x ~å}̃ „jâ‹·Å Ñ̈~°fi «̀=Ú#‰õΩ áÈ~Ú =∞e¡HÍ~°∞̊#™êfiq∞

ã¨xflkèx Ñ¶̈∞’~°"≥∞ÿ# «̀Ñ¨=∂K«iOK≥#∞. D «̀áÈnHõ∆ # «̀º Œ̂∞ƒù̀ «=ÚQÍ =i‚Oz<å_»∞.

™êfiq∞ „Ñ¨`«ºHõ∆"≥∞ÿ 'PÜ«Úã¨∞ûÖËx =∞QÆÉÏÅ#∞ WKÕÛ^• ÖËHõ - PÜ«Úã¨∞û QÆey

J~Ú Œ̂= «̀#O QÆey# P_»ÉÏÅ#∞ WKÕÛ^•— Ü«∞x „Ñ̈tflOK≥#∞. =~°q∞K«∞Û ÉèíQÆ=O «̀∞

_ç@∞ÖËÅ „Ñ̈tflOÑ̈=Ö̌##∞ „Ñ̈â◊fl ™ê è̂•~°}=ÚQÍ =∞#‰õΩ Hõey##∞ =ÚO Œ̂∞=ÚO Œ̂∞

=K≥Û_»∞ Hõ̂ ä•áÈ+̈}=Ú#H̃k Ü«∞ «̀ºO «̀ =∞=ã̈~°=Ú. =∞$HõO_®fik =Ú#∞Å‰õΩ QÆ∂_»

x\ì̃ z‰õΩ¯ «̀@ã≤÷OK«∞@ =∞# Ñ̈Ù~å}=ÚÅ∞ Kå@∞K«∞#flq. ~å}̃ ‰õÄ «̀∞~°∞<Õ HÀÔ~#∞.

t=Ù _® a_»¤ ‰õΩO_≥_»∞ ÅHõ∆}=ÚÅ∞ K≥Ñ≤Ê t=QÍO è̂•iÜ«∞x <å=∞Hõ~°}=Ú KÕÜ«Ú=∞x

Ñ¶̈Å"≥Úã̈y u~ÀÇ≤Ï «̀∞_»Ü≥∞º#∞. ~å}̃ `å~°jÅÑ̈@ì}=Ú KÕ~°∞H˘<≥#∞. Ñ¶̈Å=∂~°yOz

ã¨^ÀºQÆ~°ƒù=Ú ^èŒiOz „Ñ¨ã¨="Õ^Œ# ##∞ÉèíqOK«∞K«∞O_»QÍ ~åAQÍ~°∞ „ÉÏÇ¨Ï‡}Ï[˝KÕ

Õ̂=à◊=Ú# 'Ñ̈_»=∞\ ̃ ÉèÏQÍ# L#fl #O Œ̂∞Å#∞, «̀∂~°∞Ê ÉèÏQÍxH̃ y„~°∞# uÃÑÊ#∞—.

~å}̃ ã̈∞Y„Ñ̈ã̈==∞Ü≥∞º#∞. t=Ù_»∞ K≥Ñ≤Ê#@∞ÖË P ÉÏÅ‰õΩ 'gÑ̈Ù# qO*Ï=∞~°, JiHÍÅ∞#

`å=∞~°Ñ¨̂ Œ‡O, ÉÁ_»∞¤# =∂}˜HõºO, Hõ#∞flÅ zO`å=∞}˜, Ñ¨O_»¡#∞ Ñ¨~°â◊"Õk, <˘ã¨@

z„`«Hõ#∞fl, qÉèí∂uˆ~Hõ, XO\˜[_»— Ü«ÚO_≥#∞. D =~°‚#=Ú‰õÄ_» *Ï#Ñ¨^Œ∞Å‰õΩ

ã̈~°fi™ê è̂•~°}=Ú. =∞Ç≤Ï"≥∂¿Ñ «̀∞ÅQÆ∞"åix =i‚OK«∞#Ñ̈ÙÊ _ô =∂@Å∞ ̀ «Ñ̈Ê=Ù. HÍÅA̋ÖÏ"≥∞

*Ï «̀Hõ=Ú#∞ K«∂z "Õ∞#=∂=∞ QÆO_»=∞x K≥Ñ≤Êi. QÍO è̂•i "Õ∞#=∂=∞ ã̈∞Ç≤Ï «̀∞_»∞

"åÅ∞Q˘O_» Ñ̈@ì}=Ú áêeOK«∞K«∞O_≥#∞. J «̀x ̀ «O„_ç =∂O è̂• «̀. QÍO è̂•i S Õ̂O_»¡̂ ŒÜ≥∞º#∞.

~å[^ŒOÑ¨`«∞ÖÁHõ „ÉÏ[‡}`åÑ¨ã≤x Ñ¨\˜ì`≥Ñ≤ÊOz QÍO^è•iH˜ q^•º|∞^Œ∞úÅ∞  QÆ~°Ñ¨

xÜ«∞q∞Ozi. QÍO è̂•i j„Ñ¶∞̈HÍÅ=Ú#<Õ ã̈=∞ã̈Î q Œ̂ºÅ∞ <ÕÔ~Û#∞. QÆ∞~°∞=ÙQÍîH «̀Ñ̈ÙÊÅ∞

k ≥̂Ì#∞. QÍO è̂•iH̃ `À_≥=fi~°∞ ÖËHõ K«̂ Œ∞=ÙH˘#∞@ ~Ú+̈ì=Ú ÖË‰õΩO_≥#∞. «̀e¡̂ ŒO„_»∞ Åk

QÆ=∞xOzi. ̀ À_»∞ÔH· ã̈∞O Œ̂~°yi Ñ̈@ì}Ñ̈Ù QÍO_ô=~åA ‰õΩ=∂~°∞_»∞ ÉÏÅ~åA#∞ ~°Ñ≤ÊOÑ̈

Œ̂Åzi. QÍO_ô=~åA `å~°jÅÑ̈@ì}Ñ̈Ù ~åAQÍiH̃ ÉÏ==∞~°k. QÍO_ô=~åA ÉèÏ~°º

~å=∞Hȭ  QÍO è̂•iH̃ "Õ∞# «̀Î. giH̃ ÜÕ∞QÆO\©â◊fi~°∞x =~°=Ú# |∞\˜ì#"å_»∞ ÉÏÅ~åA.

XHõÑ̈ÙÊ_»∞ QÍO_ô=~åA ÉÏ=QÍiÃÑ· u~°∞QÆ∞ÉÏ@∞KÕã≤ «̀̀ «Êùe «̀=ÚQÍ '™ÈÖ̌_»∞ aÜ«∞ºO,

`À@‰õÄ~° Hõ@ì, áêuHõ HÍã̈∞Å∞ „QÍã̈O—QÍ „| «̀∞‰õΩK«∞O_≥#∞. ÉÏÅ~åA ™ê=∞=∂~°æ=Ú#

~å‰õΩ#fl |Å=O «̀=ÚQÍ Ñ̈\˜ì̀ ≥O_»x ~åAQÍ~°∞ *̌\©ìÅ #OÑ≤i. '~å=∞Hȭ  H©_»∞ â◊OH̃Oz

ÉÏÅ~å E~° ÖË_»x ÉÁOÔH#∞. HÍx "åiH̃ ÉÏÅ~åE~°<≥ Ü«Ú#fl@∞¡ ̀ ≥eÃã#∞. ÉÏÅ∞_»Ñ̈ÙÊ_»∞

™ê è̂Œ<åÅ QÆi_çÜ«∞O Œ̂∞

=ÚO Œ̂~° ÅÑ¶̈Ú=Ù# "Às =Ú «̀∞ÎO~åà◊§ QÀ «̀=Ú#∞ QÀ@ l"≥∞‡#∞
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"≥#∞Hõ ÅQÆ∞=Ù# "Às U Œ̂∞O~åà◊§ QÀ «̀O Z_»=∞HÍà◊§ l"≥∞‡#∞

*Ï~°∞_»∞|O_» Œ̂∂‰õΩÅ∞ r~°∞|O_» g∞kH̃ r~°∞|O_» Œ̂∂‰õΩÅ∞ *Ï~°∞|O_»g∞kH̃—

Ü«∞x ™ê^èŒ# KÕÜ«ÚK«∞O_≥#∞. *ˇ\ ©ìÖÏ`«x K«∂z ÉèíÜ«∞Ñ¨_ç |Å=O`«=Ú

Ñ̈xH̃~å Œ̂#∞H˘x =ã̈∞Ñ̈u~åA QÍi =∂@Å∞ =∞#qKÕã≤ uiy=zÛi. ÉÏÅ~åA ̀ «e¡̀ À

"Õ∞#=∂=∞ ~ÚO\H̃̃ áÈ Œ̂∞#<≥#∞. [iy# Ñ̈~åÉèí==ÚKÕ Hõ$tOK«∞ «̀e¡ ÉÏÅ~åA#∞

=Å Œ̂<≥#∞. HÍx ÉÏÅ~åA =∂=∞`À =∂@ÖÏ_ç áÈ~Ú# ~å[º=Ú uiy ã̈OáêkO «̀∞#x

«̀e¡H̃ #K«ÛK≥Ñ≤Ê, Jâ◊fi"≥∞H̃¯ |Ü«∞Å∞ Õ̂i, `å~°jÅ Ñ̈@ì}=Ú KÕ~°∞H˘<≥#∞. =ã̈∞Ñ̈u~å

[Å∞¡x ã̈Q“~°==ÚQÍ <åÇ̈fixOK≥#∞. ÉÏÅ~åA =∂=∞QÍix ( «̀# «̀O„_çH̃ KÕã≤#

tHõ∆‰õΩ) ̂ ≥Ñ≤Êá⁄_çK≥#∞. HÍx =ã̈∞Ñ̈u~åA Jk ã̈Ç̈Ï$ Œ̂Ü«∞ «̀̀ À ã‘fiHõiOK≥#∞. ÉÏÅ~åA

`å#@ #∞O_»∞@ «̀# «̀e¡H̃ W+̈ì=ÚÖË̂ Œx, uiy áÈÜ≥∞ Œ̂#x K≥ÃÑÊ#∞. =ã̈∞Ñ̈u~å

*Ï «̀x Éè’[#=Ú QÍqOK«∞H˘x á⁄=∞‡<≥#∞. Ñ̈ Œ̂‡QÆOkè, ÉÏÅ~åA JO Œ̂K«O Œ̂=ÚÅ∞,

≥̀eq Õ̀@Å∞, |Åâ∫~°º=ÚÅ∞ K«∂z J «̀_»∞ «̀=∞ #QÆ~°=Ú# QÍO è̂•iH̃ ã̈Ç̈ÏáêiîÜ≥ÿ∞

Ü«Ú#flKÀ =ÚO^Œ∞=ÚO^Œ∞ „Ñ¨=∂^Œ=Ú ã¨OÉèíqOK«∞#x ÉÏÅ~åA#∞ `˘O^Œ~°QÍ

Ñ̈OÑ≤OK«∞@‰õΩ Ü«∞uflOK«∞K«∞O_≥#∞. ~åAQÍ~°Å∞¡xH̃ Hõ@fl=ÚÅ∞, HÍ#∞HõÅ∞, S Œ̂∂à◊√§

J~°}q∞zÛi. „Ñ¨Ü«∂}=∞QÆ∞@‰õΩ =ÚO^Œ∞ QÍO^è•s ÉÏÅ~åA ÖÁHõi<˘Hõ~°∞

K«∂K«∞H˘#∞@ ã̈OÉèíqOK≥#∞. XHõi ~°∂Ñ̈=ÚÅ H̃OH˘Hõ ~åâ◊Û~°ºÑ̈_çi. ÉÏÅ~åA „Ñ̈Ü«∂}

=∂Ñ̈ÙH˘x QÍO è̂•iH̃ ã̈Ç̈Ïáêiî Ü«∞Ü≥∞º#∞. =ã̈∞Ñ̈u~åA QÍO è̂•ix ÉÏÅ~åAH̃zÛ

=Ú#∞=ÚO Œ̂∞ ÃÑO_ç¡KÕÜ«∞ xâ◊Û~ÚOK«∞H˘<≥#∞. Ñ̈ Œ̂‡QÆOkè =∂„ «̀=Ú «̀# ‰õÄ «̀∞~°∞ h

^Œi„^Œ∞x#∞O_ç `«Ñ≤ÊOz ã¨∞Ç≤Ï`«∞#H©Ü«∞ ^ŒÅOK≥#∞. K«^Œ∞=Ù™ê=ÚÅÑ¨ÙÊ_»∞‰õÄ_»

"åi~°∞=Ù~°∞ Hõeã≤H˘# ‰õΩO_»∞#@∞¡#∞ =∂@ÖÏ_»∞H˘# ‰õΩO_»∞#@∞¡#∞ Hõ@∞ìÉÏ@∞ KÕã≤#k.

HÍx "åi~°∞=Ù~°∞ `«=∞ QÆ∞~°∞=Ù Hõ#∞Å‰õΩ QÆO`«Å∞Hõ\ ˜ì Ñ¨~°ã¨Ê~° „¿Ñ=∞=Ú#∞

ÃÑOá⁄OkOK«∞H˘xi.ÃÑO_ç¡ KÕã≤H˘#∞@‰õΩ ÉÏã¨Å∞ KÕã≤H˘xi. QÍO^è•i XHõ<å_»∞

QÆ∞~°∞=ÙQÍ~°∞#∞ ÉÏÅ~åA#∞ ÖËx ã̈=∞Ü«∞=Ú# QÆ∞~°∞=ÙQÍi `åà◊Ñ̈„ «̀ „QÆO„ ä̂Œ=ÚÅ∞

â’kèOz, â◊HÎ̃Ñ¨OÑ¨Ù, âßOÉèíqÑ¨OÑ¨Ù, Ç¨Ï#∞=∞O «̀Ñ¨OÑ¨Ù, g~°Éèí„ Œ̂Ñ¨OÑ¨Ù, Éè̌·~°qÑ¨OÑ¨Ù

"≥Ú Œ̂Å∞QÍQÆÅ =∞O„ «̀=ÚÅ∞#∞, â◊H̃Î=ÚQÆ∞æ, âßOÉèíq=ÚQÆ∞æ, "≥Ú Œ̂Å∞QÍQÆÅ ̀ «O„ «̀=ÚÅ∞#∞

„QÆÇ≤ÏOK≥#∞. "åxx „Ñ¨Ü≥∂yOz K«∂K«∞H˘<≥#∞. QÍO è̂•i ~°Ç¨Ïã¨º=ÚQÍ ÉÏÅ~åA

"Õ∞_»̂Hy HõeÜ«ÚK«∞O_≥#∞. ÉÏÅ~åA «̀#‰õΩ „Ñ̈=∂ Œ̂=Ú ã̈OÉèíqOK«∞#x ≥̀eÃÑ#∞.

QÍO è̂•i ̀ «# â◊H̃Î™ê=∞~°úº=ÚÅ <å «̀x ÔH~°∞HõÑ̈~°z Uq∞ ÉèíÜ«∞=ÚO_»É’ Œ̂x ÃÇÏK«ÛiOz

`«# â◊H˜Îx „Ñ¨^Œi≈Oz ÉÏÅ∞# HÍâ◊Û~°º=Ú ^è≥·~°º=Ú HõeyOK≥#∞. K«^Œ∞=Ù K≥ÃÑÊ_»∞

„ÉÏÇ¨Ï‡}∞_»∞ gi „Ñ¨}Ü«∞~°Ç¨Ïã¨º=ÚÅ#∞ ~å}˜QÍi ÔH~°∞HõÑ¨~°K≥#∞. Ñ¨̂ Œ‡QÆOkè "åi
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x~°∞=Ùix Ñ̈\ì̃ H˘\ì̃OK≥#∞. HÍx QÍO è̂•i ̀ «#â◊H̃ÎKÕ ÉÏÅ~åA#∞ HÍáê_≥#∞. ÉÏÅ~åA

ã̈fi„QÍ=∞=Ú#‰õΩ "≥_»eáÈ=ÙK«∞O_» QÍO è̂•i «̀# =∂Ç̈ «̀‡º=Ú# =∞~°eOK«∞H˘<≥#∞.

Ñ¨^Œ‡QÆOkèè ‰õÄ`«∞~°∞#‰õΩ q"åÇ¨Ï=ÚKÕÜ«∞ xâ◊Û~ÚOz *ˇ\©ìÅ#∞ ã¨∞Ç≤Ï`«∞x Hõ_»‰õΩ
"åÅ∞Q˘O_» HõOÃÑ#∞. HÍx ã̈∞Ç≤Ï «̀∞_»∞ 'ÃÑO_ç¡~À «̀ ÃÑO_®¡"≥∂ ~À «̀x, WÅ∞¡~À «̀ ~ÚÖÏ¡Ö’
~À`«x, `«^ÕHõ x+¨ª`À Ñ¨OK«QÆ_®¤Å∞ ÃÑOK«∞H˘x— Ü«ÚO_»∞@KÕ =zÛ# *ˇ\©ìÅ `«xfl
Ñ̈OÑ≤"ÕÃã#∞. |Ç̈ïâ◊ó D «̀xH̃ QÍO è̂•iÃÑ· "≥∂Ç̈Ï=Ú ÖË‰õΩO_»@‰õΩ#∞ q"åÇ̈Ïq∞+̈ì=Ú
ÖË‰õΩO_»∞@‰õΩ#∞ HÍ~°}=Ú, QÍO è̂•i "Õ∞#=∂=∞ QÆO_»=Ú# Ñ̈Ù\ì̃# Œ̂#∞@KÕ HÍÉ’Å∞,
«̀=Ú‡x ~åHõÔH· Ü≥∞ Œ̂∞~°∞ K«∂K≥_»∞ Ñ¨̂ Œ‡QÆOkèH ̃ PâßÉèíOQÆ=∞Ü≥∞º#∞. P"≥∞ QÍO è̂•i

ã¨fi~°‚ z„ «̀Ñ¨@=Ú#∞ Ñ¨OÑ≤Oz «̀=Ú‡x =∞~°Å <åÇ¨fixOK≥#∞. QÍO è̂•iÑ¨@=Ú#∞
K«∂z =¸~°ÛùáÈ~Ú ã̈∞Ç≤Ï «̀∞_»∞ «̀# „= «̀=Ú q_çz q"åÇ̈Ï=ÚKÕã≤H˘# ã≤̂ Œ∞Ì_»Ü≥∞º#∞.
q"åÇ¨ÏÅQÆfl=ÚÅ∞ ÖË=#fl „ÉÏÇ¨Ï‡}∞Å =∂#º=ÚÅ∞ ÖÏyH˘<≥#∞. K«^Œ∞=Ù~åx
„ÉÏÇ¨Ï‡}∞_˘Hõ_»∞ (<åQÆOÉèÁ@∞¡) `«~°∞}=Ú#∞ QÆ=∞xOz 'ˆ~Ñ¨Ù„á⁄^Œ∞Ì# â◊x"å~°=∞x
qKåiOK« #Hȭ ~°ÖË̂ Œ∞, Œ̂∞~åfi~°=∞x qKåiOÑ̈ #Hȭ ~°ÖË̂ Œ∞, ̂~Ñ̈Ù „á⁄ Œ̂∞Ìá⁄_»∞Ñ̈Ù# =∞Oz
ÅQÆfl=∞Ü«∂º— Ü«∞<≥#∞. JO Œ̂i =∞_ç=∂#º=ÚÅ∞ <åQÆOÉèÁ@¡‰õΩ ÅaèOK≥#∞. WK«Û@
H˘O`« Ç¨ã¨º=Ú „Ñ¨^Œi≈OÑ¨ |_ç#k. ÃÑO_ç¡H˘_»∞ÔH· ~åAQÍ~°∞ ¿Ñ~°O\ÏO„_»`À
ã̈Ñ̈i"å~°=ÚQÆ |Ü«∞Å∞ Õ̂Ô~#∞. QÆ∞_ç¤ u~°∞=∞ÅHȭ  ‰õΩO\H̃ÍÅ∞ u~°∞=∞ÅHȭ , =¸QÆK«Û=∞‡,
K≥q\ ˜ ã¨∞|ƒ=∞‡, K˘Å∞ ¡<À\ ˜ ~ °=∞}=∞‡Å∞ ÃÑ^Œ Ì =Ú`« Î~Ú^Œ∞=Å∞. Zxfl
Ü«∞Ñ¨â◊‰õΩ#=ÚÖˇ·##∞ ã¨∞Ç≤Ï`«∞_»∞ „QÆÇ≤ÏOÑ¨Hõ q"åÇ¨Ïxâ◊ÛÜ«∞=Ú`À |Ü«∞Å∞^Õi
„Ñ̈Ü«∂}=Ú QÍqOK«∞K«∞O_≥#∞. =∞ è̂Õº=∂~°æ=Ú# Ô~O_»∞ HõáÈ «̀=ÚÅ∞ '=ã̈∞Ñ̈u~åA‰õΩ
<ÀJ<åfl, ™È~Ú «̀∞_® J<åfl, ™È~Ú «̀∞_® =∞Oz t=Ùx=~°=Ú, =~°=Ú ‰õΩ=∂Ô~Î~å,
™È~Ú «̀∞_® h‰õΩ zHȭ Œ̂∞, pè "≥à◊§‰õÄ~å ™È~Ú «̀∞_®, h‰õΩ Œ̂Hȭ Œ̂∞ QÍO è̂•s— Ü«∞x
K≥ÃÑÊ#∞. ã̈∞Ç≤Ï «̀∞_»∞ ‰õΩÑ≤̀ «∞_≥· HõáÈ «̀=ÚÅ#∞ K«OÃÑ#∞. ã̈∞Ç≤Ï «̀∞_»∞ `å~°jÅ Ñ̈@ì}=Ú
KÕ~°∞H˘<≥#∞. q"åÇ̈Ï „Ñ̈Ü«∞ «̀fl=ÚÅ∞ ™êQÆ∞K«∞O_≥#∞. Ñ̈ Œ̂‡QÆOkè «̀# Ñ̈@∞ì̂ ŒÅ <≥ÔQæ##∞
ã¨O`À+¨=Ú#,

'"åÅ∞Q˘O_» ã‘=∞#∞Oz =K≥Û#=∞‡ ™È~Ú «̀∞_»∞,
"Õ∞Ö̌·# ™⁄=Ú‡ÅO`å ≥̀K≥Û#∂ FÜ«∞=∂‡
Ñ̈@∞ìp~° ~°qÔH Hõ@ì"Õ «̀e¡ h=Ù-Ñ̈\ÏìÉèí„ Œ̂∞x KÕÑ̈@ì"Õ «̀e¡—
Ü«∞x áê_»QÍ QÍO è̂•i
'"Õ∞Å∞ "Õ∞ÖÏÜ≥∞#=∂‡ "Õ∞ÖÏÜ≥∞#=∂‡-<å "Õ∞ÅO «̀ ÉÏÅ~åA áêÖÏÜ≥∞#=∂‡
=Ü«∞™êÜ≥∞#=∂‡ =Ü«∞™êÜ«∞#=∂‡-<å =Ü«∞ã̈O «̀ ÉÏÅ~åA áêÖÏÜ≥∞#=∂‡
ÉÏQÆ∞ ÉÏQÍÜ≥∞#=∂‡ ÉÏQÍÜ≥∞#=∂‡-<åÉÏQÆO «̀ ÉÏÅ~åA áêÖÏÜ≥∞#=∂‡—
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Ü«∞x áê_≥#∞. «̀e¡ Ü«∞k qx QÍO è̂•ix Hõ\ì̃"Õã≤ H˘>̌ì#∞. QÍO è̂•i ÉèË̀ åà◊√x
„Ñ̈ «̀ºHõ∆=Ú KÕã̈∞H˘x "åÅ∞Q˘O_»Ñ̈@ì}=Ú <åâ◊#=ÚKÕã≤ ~°=∞‡<≥#∞. "å_»∞ "åÅ∞Q˘O_»KÕi
'"≥ÚHõ=∂~°˚# KÕã≤ =¸_»∞Ñ¨Ù@¡ u~°∞=∞}˜, =ÚÑ¨ÊO^Œ∞O u~°∞=∞}˜ <å=∞OniÛ,
`å_ç„Ñ̈=∂}OQÍ K≥~°∞=ÙQÆ@∞ìg∞ Œ̂ xÅ∞K«∞O_≥#∞.— =∂O è̂• «̀~åA "åx Ez `å#∞
áêiáÈ=ÙK«∞ ¿ã<å#∞Å‰õΩ "åx <≥̂ Œ∞~˘¯# <å*Ï˝Ñ≤OK≥#∞ HÍx ÉèË̀ åà◊√_»∞ '`˘egkè
=∞eÑ≤~å "Às =∞egkè „q∞OÔQ#∞, ÜÕ∞q∞ Ô~O_»∞ QÆ_çÜ«∞Å‰õΩ Uq∞, Ñ̈@flq∞O «̀ „q∞OÔQ#∞—.
ÉèË̀ åà◊√_»∞ QÍO è̂•i K≥O «̀‰õΩ =zÛ P"≥∞KÕ âßOuÉÁO ≥̂#∞. QÍO è̂•i ̀ å<Õq∞Ü«Ú <≥~°∞QÆ
#@∂¡~°‰õΩO_≥#∞. WK«Û@ q"åÇ¨Ï=ÚÇ¨˙~°Î=Ú ã¨g∞Ñ≤OK≥#∞. ÉèË`åà◊√_»∞ uiy
áÈ~Ú#Ñ≤=∞‡@ =∂O è̂• «̀~åA ̀ «# Ñ̈@ì}=Ú#‰õΩ uiQÆ=zÛ Ñ̈@ì}=Ú <åâ◊#"≥∞ÿ#O Œ̂∞‰õΩ
=QÆz «̀̀ üHõ∆}"Õ∞ |Ü«∞Å∞ Õ̂i ~å=Åã≤#kQÍ ‰õΩ=∂~°∞xH̃ ÖËY#OÃÑ#∞. ã̈∞Ç≤Ï «̀∞_®
Ü«Ú «̀Î~°=Ú#∞ K«∂z HõuÎ̀ À QÍO è̂•iH̃ ÃÑO_ç¡KÕã≤ fã≤H˘x ~°=∞‡x <åQÆOÉèÁ@¡‰õΩ HõuÎxzÛ
«̀# Ñ̈@ì}=Ú#‰õΩ "≥_»e áÈÜ≥∞#∞. Z «̀∞Î‰õΩ ÃÑ·Ü≥∞ «̀∞ÎQÍ QÍO è̂•i Ñ≤O_çÉÁ=∞‡#∞ KÕ~ÚOz

^•x`À HõuÎH˜ ÃÑO_ç ¡KÕ~ÚOK≥#∞. QÍO^è•i `«##∞ "≥∂ã¨yOz ã¨∞Ç≤Ï`«∞x
q"åÇ¨Ï=∂_ç#O^Œ∞Å‰õΩ ‰õΩÑ≤`«∞_≥ · ÉÏÅ~åA ã¨fi^Õâ◊=Ú uiyáÈ <≥OK≥#∞.
QÍO è̂•sÉÏÅ~åAÅ‰õΩ D ã̈=∞Ü«∞=Ú# [iy# ã̈O"å Œ̂=Ú UÅáê@Å ~°∂Ñ̈=Ú#,
«̀∞"≥∞‡ Œ̂ áê@Å ~°∂Ñ̈=Ú# #~°‡QÆ~°ƒù=ÚQÍ #∞#flk. QÍO è̂•i ÉÏÅ~åA#∞ ̀ «#"Õ∞_»ÃÑ·H̃

~°Ñ≤ÊOK«∞H˘<≥#∞. P «̀_»∞ HÀi# =xflÜ«Ú ã̈=∞‰õÄÔ~Û#∞. Õ̂"ÕO„ Œ̂∞x K≥O «̀#∞O_ç Ô~Hȭ Å
QÆ∞é]=ÚÅ∞ ≥̀Ñ≤ÊOK«∞H˘x W~°∞=Ù~°∞ ÖËzáÈ~Ú QÆOQÆÜ≥Ú_»∞¤ „"åei. JK«Û@ QÍO è̂•i,
Éèˇ·~°=Ù_»∞ =∞iÜ«Ú x «̀~°â◊‰õΩÎÅ ã̈Ç̈Ü«∞=Ú# # Œ̂∞ƒù̀ «Hõ$ «̀º=ÚÖÁ#iÛ#k. ™ÈÅ∞~å=ÙÅHõ_»
"å~˘Hõ Ñ¨@ì}=Ú xi‡Ozi. g~°Ç¨Ï#‡O`«∞_»∞ =Ú#flQÆ∞"å~°∞ `å~°jÅÑ¨@ì}g^èŒ∞Å
H˘xflO\x̃ ÃÑÅ¡yOz ≥̀zÛ WK«Û@ ¿Ñ@Å∞ HÀ@Å∞ xeÑ≤i. QÍO è̂•sÉÏÅ~åA eK«Û@
ã̈∞Y=ÚQÍ #∞O_çi. Ñ̈ Œ̂‡QÆOkè H© "å~°Î ≥̀eã≤ «̀# Ãã·#º=ÚÅ#∞ ã̈Ç̈Ü«∞q∞zÛ «̀=Ú‡x
ÉÏÅ~åA g∞kH̃ Ü«Ú Œ̂ú=Ú#‰õΩ Ñ̈OÑ≤OK≥#∞. ÉÏÅ~åA g~Àz «̀=ÚQÍ áÈ~å_ç ã̈∞Ç≤Ï «̀∞x
K«OÃÑ#∞. QÍO è̂•i ÉÏÅ~åA HÀiHõÃÑ· Ñ̈~°fi`åÅ =∞Å¡#fl#∞ Œ̂Åz ã̈∞Ç≤Ï «̀∞x =∞iÜ«Ú
<å «̀x ¿ã#Å#∞ =∞~°Å „|uH̃OK≥#∞. ã̈∞Ç≤Ï «̀∞_»∞ QÍO è̂•sÉÏÅ~åAÅ «̀e¡̂ ŒO„_»∞Å#∞
Ñ≤eÑ≤Oz "åi~°∞=ÙiH̃ ÃÑO_ç¡KÕ~ÚOz `å<≥Ñ̈Ê\Ü̃«∞@∞¡ ã̈<åºã̈=Ú#∞ ã‘fiHõiOK≥#∞.
QÍO^è•s ÉÏÅ~åAÅ∞ ã¨∞Y=ÚQÍ ~å[º=ÚÖËei. qO`«qO`«ÅQÆ∞ #^Œ∞ƒù`«=ÚÅ`À
#=∂#∞+̈â◊‰õΩÎÅ`À xO_çÜ«Ú#fl D Hõ̂ äŒ ã̈∞MÏO «̀=ÚQÍ =Úyã≤#k. Hõ̂ äŒ ZÑ̈Ê\˜̂ ≥·##∞
L~°∂Ì WOw¡+¨µ Ñ¨^Œ=ÚÅ∞, P^èŒ∞xHõ=ÚÅQÆ∞ Ñ¶≤~°OQÆ∞Å=O\˜ PÜ«Ú^èŒ=ÚÅ ¿Ñ~°∞¡
„Ñ̈"ÕtOz#q. *Ï#Ñ̈ Œ̂ Q̂Ü«∞=Ú# H© ÅHõ∆}=ÚÅ∞ Ñ̈iáê\.̃

– PKå~°º a~°∞ Œ̂∞~åA ~å=∞~åA
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<Õ#∞ [iÑ≤# ˆH∆„ «̀ Ñ¨~°º@#Ö’ =∞Oz~åºÅ ã¨g∞Ñ¨Ñ¨Ù |∞QÆæQÆ@∞ì J_»=ÙÖ’¡

H˘ «̀ÎQÍ Ô~O_»∞ =∞ è̂Œº~åu Ü«ÚQÆÑ̈Ù 'z «̀Î~°∞=ÙÅ∞— <å ̂ Œ$+≤ìH̃ =KåÛ~Ú. "å\ ̃„áê ä̂Œq∞Hõ

qâıëêÅ∞ Wq.

|∞QÆæQÆ@∞ì QÆ∞@ìÖ’¡ L#fl Ô~O_»∞ z «̀Î~°∞=ÙÖ’¡ "≥Ú Œ̂\˜̂ ≥·# 'z#fl z`åÎ~°Ü«∞º

QÆ∞Ç¨Ï— =∞Oz~åºÅ‰õΩ Ñ¨_»=∞~° k‰õΩ¯# Ñ¨k H˜Ö’g∞@~°¡ Œ̂∂~°OÖ’ L#fl ÃÑ Œ̂ÌQÆ@∞ì

PO[<ÕÜ«∞™êfiq∞ Ñ̈_»=∞~°#∞#fl =∂q∞_ç ̀ À@‰õΩ "åÜ«Ú=º kâ◊Ö’ XHõ H̃Ö’g∞@~°∞

Œ̂∂~°OÖ’ LOk. ™ê÷xHõOQÍ 'ã≤̀ åÎ~°Ü«∞º— Jx Ñ≤Å∞=|_Õ D Ü«∂Éè̌· g∞@~°¡ á⁄_»"≥·#

QÆ∞Ç̈ÏÖ’ L «̀Î~åaè=ÚYOQÍ S Œ̂∞ z «̀Î~°∞=ÙÅ∞ L<åfl~Ú. "≥Ú Œ̂\ ̃z «̀Î~°∞=ÙÖ’ J_»∞QÆ∞

á⁄_»"≥·# Z Œ̂∞Ì ˆ~MÏ z„ «̀O (ÃÑ„\’y¡Ñ¶π) LOk. Z~°∞Ñ¨Ù ~°OQÆ∞Ö’ L#fl Ô~O_»=,

=¸_»= z`«Î~°∞=ÙÅ ^ŒQÆæ~° <åÜ«∞HõÑ¨Ù yi[#∞Å∞ =¸_ÕO_»¡HÀ™êi *Ï`«~°

[~°∞Ñ¨Ù‰õΩO@∞<åfl~°∞.D z`«Î~°∞=ÙÖ’¡ Z^Œ∞ÌÅ#∞ xÜ«∞O„uã¨∞Î#fl =∞#∞+¨µÅ∞,

Ñ¨Ó*Ï~°∞Å∞, lOHõÅ∞, =Úà◊§Ñ¨O Œ̂∞Å∞, L_»∞=ÚÅ z„`åÅ∞<åfl~Ú.

z#fl z`åÎ~°Ü«∞º ÖË̂ • H˘ «̀Î z`åÎ~°Ü«∞º J<Õ D QÆ∞Ç¨Ï #∞O_ç L «̀Î~°OQÍ

Ô~O_»∞ H̃Ö’g∞@~°¡ ̂ Œ∂~°O J_»=ÙÅ QÆ∞O_® „Ñ̈Ü«∂}̃Oz J_»¤QÆ∞@ì<≥H̃¯ ky# ̀ «~°∞"å «̀

ÃÑ Œ̂Ì z`åÎ~°Ü«∞º ÖË̂ • 'áê «̀ z`åÎ~°Ü«∞º— Px Ñ≤eKÕ ã̈Ç̈Ï[ ™œO Œ̂~°º QÆ∞Ç̈Ï =ã̈∞ÎOk.

H©HÍ~°}ºOÖ’ áêˆ~ XHõ U~°∞ (X„Ô~) X_»∞¤# LO_»_»O=Å¡, JHȭ _» Z=~À W\©=e

HÍÅOÖ’ HõÅ∞¡ |\©ì =O_»_»O=Å¡ "≥Å∞=_ç# á⁄QÆ =∞ã≤̀ À D QÆ∞Ç̈Ï #Å¡|_çáÈ~ÚOk.

JO Œ̂∞=Å¡ D QÆ∞Ç¨Ï Ñ¨_»QÆ ÉèÏQÍxH˜ "Õã≤# Z~°∞Ñ¨Ù, ̀ ≥Å∞Ñ¨Ù ~°OQÆ∞ z„`åÖ’¡ Z‰õΩ¯=

ÉèÏQÆO Hõ#|_»_»O ÖË̂ Œ∞. J~Ú<å J Œ̂$+ì̈=âß «̀∞Î XHõ *Ï<≥_»∞ á⁄_»"≥·# Z~°∞Ñ¨Ù~°OQÆ∞

H˘=Ú‡Å Z Œ̂∞Ì, J_»∞QÆ∞ á⁄_»"≥·# ≥̀Å∞Ñ¨Ù ~°OQÆ∞ Z Œ̂∞Ì z„`åÅ∞ =∂„ «̀O ã¨Ê+ì̈OQÍ

HõxÑ≤ã¨∞Î<åfl~Ú. D QÆ∞Ç¨Ï#∞ ~°™êÜ«∞<åÅ`À âß„ã‘ÎÜ«∞OQÍ â◊√kú KÕ¿ãÎ ̀ ≥Å∞Ñ¨Ù ~°OQÆ∞

z„`åÅ∞ Z<Àfl "≥Å∞QÆ∞K«∂¿ã J=HÍâ◊=ÚOk.

z`åÎ~°Ü«∞º QÆ∞Ç¨ÏÖ’¡
z„`«ÖËY<åÅ Ñ¨Ó[
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Ñ¨k"ÕÅ ã¨OIIÅ „H˜̀ «O #∞Oz...
ã¨∞=∂~°∞ Ñ¨k"ÕÅ ã¨O= «̀û~åÅ „H˜̀ «O =∞OK«∞ (Ñ‘¡™Èìã‘<£) Ü«ÚQÆO =Úyã≤

j`À+¨‚ (Ç¨ÏŸÖ’ã‘<£) Ü«ÚQÆO „áê~°OÉèí"≥∞ ÿ =∂#= =∞#∞QÆ_» qHÍ™êÅ‰õΩ

J=HÍâ◊"Õ∞~°Ê_çOk. ZQÆ∞= áê «̀~åu Ü«ÚQÆO Px Ñ≤eKÕ D Ü«ÚQÆOÖ’ =∂#=ÙÅ∞

ÉË¡_»∞Å =O\ ̃~åu PÜ«Ú è̂•Å∞, H˘xflKÀ@¡ Z=ÚHõÅ`À KÕã≤# Ñ̈x=Ú@¡#∞ "å_®~°∞.

~°OQÆ∞ ÉÁ=∞‡Å#∞ QÆ∞Ç¨ÏÅ QÀ_»ÅÃÑ· wÜ«∞_»O <Õ~°∞Û‰õΩ<åfl~°∞. áê «̀ z`åÎ~°Ü«∞º,

H˘`«Î z`åÎ~°Ü«∞º QÆ∞Ç¨ÏÖ’¡ Z=ÚHõÅ ÉÁOQÆ∞ Ñ¨iHÍÅ∞ HõxÑ≤OKå~Ú. "å\˜x

„Ñ¨Ü≥∂QÆâßÅÖ’ Ñ¨iâ’kè¿ãÎ ÃÑ· q+¨Ü«∞O x~åú~°}ÜÕ∞º J=HÍâ◊=ÚOk.

WHõ D Ô~O_»∞ QÆ∞Ç¨ÏÖ’¡ =∞ è̂Œº ~åu Ü«ÚQÆOÖ’<≥·̀ Õ =∞#∞+¨µÅ∞ YzÛ «̀OQÍ

x=ã≤OKå~°x K≥Ñ̈Ê_®xH̃ x Œ̂~°≈#OQÍ P Ü«ÚQÆÑ̈Ù ÅHõ∆}ÏÖ̌·# ã̈∂Hõ∆ ‡ ~åu Ñ̈x=Ú@∞¡

=O Œ̂Å ã¨OYºÖ’ QÆ∞Ç¨ÏÅ =ÚO Õ̂ HõxÊã¨∞Î<åfl~Ú. „H©.Ñ¨Ó.8,500-„H©.Ñ¨Ó.3,000

ã¨O= «̀û~åÅ =∞ è̂Œº P<å\˜ =∂#=ÙÅ∞ ã¨∞Å∞=ÙQÍ =OˆQ Hõ„~°Å#∞ peÛ "å\˜

=∞ è̂ŒºÖ’ K≥‰õΩ=ÚH˜ ~åu ÉË¡_»¡#∞ WiH˜Oz H˘_»=à◊√§, Hõ̀ «∞ÎÅ#∞ KÕã¨∞H˘<Õ"å~°∞. P

Ü«ÚQÆÑ¨Ù J@g „‰õÄ~° [O «̀∞=ÙÅ z„`åÅ`Àáê@∞ «̀~°∞"åu Ü«ÚQÆ"≥∞ÿ# H˘ «̀Î ~åu

Ü«ÚQÆÑ̈Ù („H©.Ñ̈Ó. 3000 ã̈O= «̀û~åÅ #∞Oz „H©.Ñ̈Ó.1500 ã̈OIIÅ =∞ è̂Œº) H˘=Ú‡Å

Z Œ̂∞ÌÅ ÉÁ=∞‡Å∞ Z~°∞Ñ¨Ù ≥̀Å∞Ñ¨Ù ~°OQÆ∞Ö’¡#∞, ˆ~MÏ z„`åÅ∞QÍ#∞ D QÆ∞Ç¨ÏÖ’¡

HõxÊã¨∞Î<åfl~Ú.

H˘ «̀Î ~åuÜ«ÚQÆO «̀~°∞"å «̀ |$Ç¨Ï ǜ tÖÏ (W#∞Ñ¨) Ü«ÚQÆÑ¨Ù =∞#∞+¨µÅ∞

‰õÄ_® WHȭ _» ã¨∞=∂~°∞ Ô~O_»∞#fl~° "ÕÅ ã¨O= «̀û~åÅ „H˜̀ «O =∞#∞QÆ_» ™êyOz#@∞¡

≥̀e¿Ñ W#∞Ñ¨ PÜ«Ú è̂•Å z„`åÅ∞ H˘ «̀Î z`åÎ~°Ü«∞º QÆ∞Ç¨ÏÖ’ HõxÊOK«QÍ, W#∞Ñ¨

Le`À K≥H˜̄ # XHõ ( Õ̂=`å =¸iÎx xÅÉˇ>Ëì) áê#=@ìO áê «̀ z`åÎ~°Ü«∞º QÆ∞Ç¨ÏÖ’

HõxÊOzOk. Ô~O_»∞ KÀ\Ï¡ P Ü«ÚQÆÑ¨Ù ~Àà◊√§, #∂~°∞_»∞ ~åà◊√§ HõxÊOKå~Ú.

g\˜̀ Àáê@∞ P Ü«ÚQÆO #∞Oz W\©=e HÍÅO ^•HÍ Pk"åã‘Å∞ KÕã¨∂Î =ã¨∞Î#fl

>ˇ„~°H˘@ì (HÍeÛ# =∞\ì̃) ÉÁ=∞‡Å∞ =O Œ̂ÖÏkQÍ H˘ «̀Î z`åÎ~°Ü«∞º QÆ∞Ç¨ÏÖ’ WÑ¨Ê\˜H©

HõxÊã̈∞Î<åfl~Ú. =∞Oz~åºÅ lÖÏ¡Ö’ x=ã≤ã̈∞Î#fl <åÜ«∞HõÑ̈Ù ̀ ≥QÆ‰õΩ K≥Ok# yi[#∞Å∞

WÑ¨Ê\˜H© =¸_ÕO_»¡‰õΩ XHõ™êi K˘Ñ¨ÙÊ# D ™êO„Ñ¨̂ •Ü«∂xfl H˘#™êyã¨∞Î<åfl~°∞.

''H“~°=ÙÅÃÑ· q[Ü«∞O ™êkèOz# «̀~°∞"å «̀ áêO_»=ÙÖ’¡ z#fl"å_≥·# ã¨Ç¨Ï Õ̂=Ù_»∞

KÕã≤# Œ̂H∆̃} ( ≥̀ÅOQÍ}`À ã¨Ç¨) kyfi[Ü«∞ Ü«∂„ «̀Ö’ ÉèÏQÆOQÍ =zÛ PÜ«∞#

"å~°ã¨∞Å∞QÍ WHȭ _Õ ã≤÷~°Ñ¨_®¤——=∞x WO «̀ „H˜̀ «Ñ¨Ù <åÜ«∞HõÑ¨Ù Ñ¨Ó*Ïi ã¨Ç¨Ï Õ̂=Ü«∞º

=∞#∞=∞_»∞ („Ñ¨ã¨∞Î̀ « Ñ¨Ó*Ïi) =∞Å¡Ü«∞º K≥áêÊ_»∞. JO>Ë, =∞Ç¨ÉèÏ~°̀ « Ü«Ú Œ̂ú HÍÅO
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(XHõ JOK«<å „Ñ¨HÍ~°O 5150 ã¨OIIÅ „H˜̀ «O) #∞Oz D z`åÎ~°Ü«∞º QÆ∞Ç¨ÏÖ’¡

<åÜ«∞HõÑ¨Ù yi[#∞Å∞ z„ «̀ÖËY<åÅ#∞ Ñ¨Ólã¨∞Î<åfl~°x K≥Ñ¨ÙÊHÀ=K«∞Û.

WÖÏO\ ̃J~°∞ ≥̂·# Pk=∞ ã̈Oã̈¯ $uH̃ ã̈O|OkèOz# D JO Œ̂"≥∞ÿ# QÆ∞Ç̈ÏÅ#∞

„Ñ¨Éèí∞`«fiO "≥O@<Õ Ñ¨i~°H˜∆Oz, âß„ã‘Ü«∞OQÍ J^èŒºÜ«∞#O KÕ~ÚOz qâıëêÅ∞

"≥Å¡_çOK«=Åã≤ LOk. ÖË^ŒO>Ë Wq ^Œ∞O_»QÆ∞Å q^èŒfiO™êÅ‰õΩ QÆ∞~°ÜÕ∞º

„Ñ¨=∂ Œ̂=ÚOk. =∞Oz~åºÅ lÖÏ¡ ˆHO„^•xH˜, ZÅ¡OÑ¨e¡ „áê*ˇ‰õΩì‰õΩ ˆH=ÅO Ñ¨k

H˜Ö’g∞@~°¡ ̂ Œ∂~°OÖ’<Õ D QÆ∞Ç¨ z„ «̀ ™ê÷=~åÅ∞ L<åfl~Ú HÍ|\ì̃, g\˜x "≥O@<Õ

Kåi„ «̀Hõ, ™êÇ¨Ïã¨ Ñ¨~åº@Hõ ã÷̈ÖÏÅ∞QÍ ‰õÄ_® Jaè=$kú KÕã¨∞‰õΩ<Õ J=HÍâ◊=ÚOk.
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W\©=Å <Õ#∞ =∞Oz~åºÅ ̂ ŒQÆæi |∞QÆæQÆ@∞ì J_»=ÙÖ’¡ KÕÑ¨\ì̃# Ñ¨iâ’ è̂Œ#Ö’¡ J «̀ºO «̀ Z ≥̀ÎÂ# QÆ∞@ì
g∞ Œ̂ J «̀ºO «̀ „áêp# QÆ∞Ç̈ z„`åÅ∞ "≥Å∞QÆ∞ K«∂âß~Ú. `å\=̃∞@ìÜ«∞º J<Õ QÆ∞@ì H˘ã̈#∞#fl QÆ∞Ç̈ÏÖ’
L#fl ~åu Ü«ÚQÆÑ̈Ù ~°OQÆ∞ z„ «̀ ÖËY<åÅ „áê ä̂Œq∞Hõ q=~åÅ#∞ Ñ̈„uHÍ =ÚYOQÍ „Ñ̈[Å‰õΩ, Ñ̈iâ’ è̂Œ‰õΩÅ‰õΩ,
„Ñ¨Éèí∞`åfiÅ‰õΩ q#flqã¨∞Î<åfl#∞.

Ñ̈OK«=~å‚Å∞
™ê è̂•~°}OQÍ „áêH± K«i„ «̀‰õΩ K≥Ok# z„ «̀ÖËY<åÅ∞ Z~°∞Ñ̈Ù ~°OQÆ∞Ö’ LO\Ï~Ú. `å\ ̃=∞@ìÜ«∞º

QÆ∞Ç̈ÏÖ’ =∂„̀ «O Ñ̈OK«=~å‚Ö’¡ z„̀ «ÖËY<åÅ∞<åfl~Ú. Ñ̈Ù@ì=∞#∞fl Z~°∞Ñ̈Ù ~°OQÆ∞Ö’ Z‰õΩ¯= z„̀ «ÖËY<åÅ∞#flÑ̈Ê\H̃©
≥̀Å∞Ñ̈Ù, #Å∞Ñ̈Ù ~°OQÆ∞Ö’¡ ‰õÄ_® Ñ̈Å∞ z„`åÅ∞<åfl~Ú. ÖË̀ « Ñ̈ã̈∞Ñ̈Ù (QÍ~° =~°‚O), =Ú Œ̂∞~°∞ P‰õΩÑ̈K«Û

~°OQÆ∞Å`À "Õã≤# z„`åÅ∞ «̂̀ Œ#O «̀~° HÍÅÑ̈ÙqQÍ HõxÊã̈∞Î<åfl~Ú. Z~°∞Ñ̈Ù ~°OQÆ∞ z„`åÖ’¡ =ÚO Œ̂∞QÍ w «̀Å∞
wã≤, ÉÁ=∞‡Å ~°∂Ñ̈Ù ≥̀zÛ «̀~°∞"å «̀ w «̀Å =∞ è̂Œº MÏmÅ#∞ Ñ̈ÓiÎQÍ Z~°∞Ñ̈Ù ~°OQÆ∞`À xOáê~°∞.

Œ̂â◊ ~°∂áêÅ∞
`å\=̃∞@ìÜ«∞º QÆ∞Ç̈ÏÖ’ Hõhã̈O Ñ̈k ~°HÍÅ ÉÁ=∞‡Å∞ HõxÊ™êÎ~Ú. "å\Ö̃’¡ =ÚYº"≥∞ÿ#q Œ̂∞Ñ≤Ê

(2), Z Œ̂∞Ì, |e Ñ̈â◊√=Ù, J_»q Ñ̈O Œ̂∞Å∞ (4), L_»∞=ÚÅ∞ (2), `åÉËÅ∞, =∞~À Ô~O_»∞ [O «̀∞=ÙÅ∞,
QÆ∞_»¡QÆ∂|, QÆaƒÖÏÅ∞ (2), Õ̀<≥̀ ≥>ì̌. L «̀Î~°O "≥·Ñ¨Ù «̀ÅÃÑ\ì̃ Ñ¨_çáÈ~Ú#@∞¡#fl Ñ¨â◊√=Ù Õ̂= «̀Å‰õΩ |e
WKÕÛ Œ̂$âßºxfl ≥̀eÜ«∞*Ëã̈∞ÎOk. ≥̀Å¡ ~°OQÆ∞Ö’ L#fl `åÉËÅ∞ ÉÁ=∞‡ D „áêO «̀Ñ̈Ù <åÜ«∞HõÑ̈Ù yi[#∞Å∞
Hõ~°‡ „‰õ̀ «∞=ÙÅ∞ x~°fiÇ≤ÏOKÕ ã¨=∞Ü«∞OÖ’ "Õ¿ã #QÆ∞~°∞ (Ñ¨@flO =ÚQÆ∞æ) ÖÏQÍ LOk.

+¨@Û„HÍÅ∞
`å\˜ =∞@ìÜ«∞º QÆ∞Ç¨ÏÖ’ ã¨∞=∂~°∞ Ñ¨k g∞@~°¡ á⁄_»=Ù# P~°∞ ~°HÍÅ =$`åÎÅ  ÉÁ=∞‡Å∞

z„uOK«|_®¤~Ú. "å\x̃ J «̀ºO «̀ *Ï„QÆ̀ «ÎQÍ Ñ̈iÑ̈Ó~°‚ =$`åÎÅ∞QÍ kOK«_®xfl |\ì̃ P<å\ ̃z„ «̀ÖËY‰õΩ_çH̃
ÔH·"å~°O J<Õ Ñẍ=Ú@∞ìx "å_»_»O ≥̀Å∞ã̈x J~°÷=∞=Ù «̀∞Ok. P =$`åÎÅ#∞ «̀ÅÅ∞QÍ, ¢ã‘Î QÆ~°ƒùOÖÏQÍ,

`å\˜ =∞@ìÜ«∞º QÆ∞Ç¨ÏÖ’
z„`«ÖËY<åÅ Ñ¨Ó[
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Ü≥∂xÖÏQÍ, Zyˆ~ Ñ¨ÖÏ¡Å∞QÍ, ~åu Ñ¨x=Ú@∞¡QÍ (_»OÉˇÖò PHÍ~°OÖ’), ã¨∂~°º K«O„^Œ=OHõÅ∞QÍ
z„uOKå~°∞.

K«̀ «~°∞fi~°æ „Ñ¨[Å∞
`å\ ̃=∞@ìÜ«∞º QÆ∞Ç̈ÏÖ’ <åÅ∞QÆ∞ ~°HÍÅ „Ñ̈[Å∞ z„uOK«|_®¤~°∞. "å\Ö̃’ J «̀ºO «̀ „Ñ̈ è̂•#"≥∞ÿ#

z„ «̀O '`å\ ̃=∞@ìÜ«∞º—k. ̀ å_ç K≥@∞ìÖÏQÍ Z ≥̀ÂÎ# QÆ∞@ìg∞ Œ̂ D QÆ∞Ç̈ z„`åÅ∞ z„uOK«_»O =Å¡ D Õ̂=Ù_çH̃
P ¿Ñ~°∞ =zÛ LO@∞Ok. =¸_»∞ J_»∞QÆ∞Å Z «̀∞Î, Ô~O_»∞ J_»∞QÆ∞Å "≥_»Å∞Ê L#fl `å\=̃∞@ìÜ«∞º z„`åxH̃
Ô~O_»∞ HÍà◊√§, Ô~O_»∞ KÕ̀ «∞Å∞, QÆ∞O„_»\ ̃̀ «ÅÃÑ· H̃~°}ÏÅ∞ z„uOKå~°∞ – Z~°∞Ñ̈Ù ~°OQÆ∞`À. „Ñ̈Ñ̈OK«OÖ’ H˘xfl
„Ñ̈ Õ̂âßÖ’¡ z„uOK«|_ç# `å\=̃∞@ìÜ«∞º =O\ ̃z„`åÅ#∞ Ñ̈Ù~å=ã̈∞Î"Õ̀ «ÎÅ∞, =∂#= âß¢ã̈Î"Õ̀ «ÎÅ∞ â◊=∞#∞_»∞
Jx Ñ≤Å∞ã̈∞Î<åfl~°∞. PÜ«∞#‰õΩ „Ñ̈Hõ$uÖ’x =∞Oz, K≥_»∞ â◊‰õΩÎÅ#∞ xÜ«∞O„uOz «̀# „Ñ̈[Å‰õΩ ã̈Ê~°≈ ^•fi~å
=∞Ozx JOkOKÕ â◊H̃Î LO@∞O Œ̂x qâı¡+≤ã̈∞Î<åfl~°∞. D ̀ å\=̃∞@ìÜ«∞º#∞ WÑ̈Ê\H̃̃ <åÅ∞QÆ∞ – S Œ̂∞ <åÜ«∞HõáÈ_»∞
‰õΩ@∞OÉÏÅ∞ H˘Å∞ã̈∞Î<åfl~Ú. giÖ’ ̂ Õ=~°ÉÏÅ J<Õ =ºH̃ÎH̃ ̀ å\=̃∞@ìÜ«∞º =O\ ̃â◊‰õΩÎÅ∞O\ÏÜ«∞x #=Ú‡`å~°∞.
`å\=̃∞@ìÜ«∞º z„`åxH̃ W~°∞Ñ̈Hȭ ÖÏ ≥̀Å∞Ñ̈Ù ~°OQÆ∞Ö’ W Œ̂Ì~°∞ Ñ̈Ó*Ï~°∞Å z„`åÅ∞<åfl~Ú. Ñ̈iã̈~åÖ’¡<Õ"≥∂
=∂=¸Å∞ =∞#∞+̈µÅ (Éèí‰õΩÎÅ) z„ «̀ÖËY<åÅ∞<åfl~Ú. qz„ «̀OQÍ =∞~À W Œ̂Ì~°∞ =∞#∞+̈µÅ‰õΩ `ÀHõÅ∞#fl@∞¡,
Jq «̂̀ Œ#O «̀~° HÍÅOÖ’ K≥kiáÈ~Ú#@∞¡ HõxÊã̈∞Î<åfl~Ú.

<åÅ∞QÆ∞ HÍÖÏÅq
`å\=̃∞@ìÜ«∞º =O\ ̃„áêH± Kåi„ «̀Hõ z„ «̀ÖËY<åÅ∞ „Ñ̈Ñ̈OK«OÖ’ „Ñ̈ è̂•#OQÍ =¸_»∞ „Ñ̈ Õ̂âßÖ’¡

"≥Å∞QÆ∞ K«∂âß~Ú. Jq: 1. L`å Ñ¶̈∂\òÖ’Ü«∞, J"≥∞iHÍ, 2. iÜ≥∂„QÍO_£ Ö’Ü«∞, >̌HÍûãπ ~å¢+̈ìO,
J"≥∞iHÍ, 3. JÉèíÜ«∂~°}º QÆ∞Ç̈Ï, „á¶ê<£û. „á¶ê<£ûÖ’x â◊=∞# z„ «̀O 13 "ÕÅ ã̈O= «̀û~åÅ H̃O Œ̂\ ˜̂ Œx
Õ̀ÅQÍ, iÜ≥∂„QÍO_£ Ö’Ü«∞Ö’x ̀ ≥Å∞Ñ̈Ù ~°OQÆ∞ â◊=∞# z„ «̀O ã̈∞=∂~°∞ 4 "ÕÅ ã̈O= «̀û~åÅ H̃O Œ̂\ ˜̂ Œx

^•xÃÑ· 20 ã̈O= «̀û~åÅ áê@∞ Ñ̈iâ’ è̂Œ#Å∞ [iÑ≤# Hõ~Àe<£ ÉÏÜü∞¤ Õ̀ÖÏÛ~°∞. L`å Ö’Ü«∞Ö’x z„ «̀O
2 "ÕÅ ã̈O= «̀û~åÅ‰õΩ Ñ̈Ó~°fiÑ̈Ù Œ̂x x~åúiOKå~°∞. g\ ̃ P è̂•~°OQÍ `å\=̃∞@ìÜ«∞º z„`åÅ∞ ‰õÄ_®
Hõhã¨O Ñ¨k"ÕÅ ã¨O= «̀û~åÅ H˜O Œ̂\˜ #∞Oz z„uã¨∂Î =ã¨∞Î#fl=x "å\˜x "Õã≤# <ÕÑ¨̂ äŒºO P è̂•~°OQÍ
K≥Ñ̈Ê=K«∞Û. Pk =∂#=Ù_»∞ "Õ\Ï_ç# [O «̀∞=ÙÅ z„`åÅ∞ – ̂ Œ∞Ñ̈ÙÊÅ∞, Ñ̈O Œ̂∞Å∞, L_»∞=ÚÅ∞, QÆ∞_»¡QÆ∂|,
QÆaƒÅO – `˘e «̀~åxH̃ K≥Ok#q HÍQÍ, Z Œ̂∞ÌÅ∞, |e Ñ̈â◊√=ÙÅ∞, ¢ã‘Î–Ñ̈Ù~°∞+̈ JOQÍÅ∞, ~̂MÏQÆ}̃ «̀
z„`åÅ∞, „Ñ̈ÉèÏ=∞O_»Å H̃~°}ÏÅ∞ |$Ç̈Ï ǜtÖÏ Ü«ÚQÍxH̃ (2000 ã̈OIIÅ∞) K≥Ok#q. =∞ è̂Œº =∞ è̂ŒºÖ’
=∞ è̂Œº~åu Ü«ÚQÆO, H˘ «̀Î~åu Ü«ÚQÆÑ̈Ù z„`åÅ∞ "ÕÜ«∞|_ç «̀~°∞"å «̀ HõÑ̈Ê|_çáÈÜ«∂~Ú.

D Ñ̈iâ’ è̂Œ#Ö’ <åÅ∞QÆ∞ ™ê~°∞¡ <å`À J_»=ÙÖ’¡ uiy# <åÜ«∞HõÑ̈Ù Ñ̈Ó*Ïi ™ê Œ̂Ü«∞º, <åÜ«∞‰õÑ̈Ù
ÃÑ Œ̂ÌÅ∞ Ñ̈ã̈∞Å |∞K«ÛÜ«∞º, Ñ̈Å¡ ã̈ «̀º<å~åÜ«∞}, =∞~À P~°∞QÆ∞~°∞ q∞„ «̀∞Å‰õΩ Hõ$ «̀[̋ «̀Å∞. D qt+̈ì"≥∞ÿ#
z„ «̀ÖËY<åÅ#∞ ~°H∆̃OK«=Åã≤OkQÍ „Ñ¨Éèí∞`åfixfl HÀ~°∞ «̀∞<åfl#∞.
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The History of  Gandhari Khilla is shrouded in many mythical
accounts. The post Satavahana Kings by name Kandaras ruled from
Kandarapura. Even the Pallava King Anandavarma is said to have
ruled from the same Kandarapura. K. Gopalachari a well known his-
torian wrote that the Kakatiyas migrated from Kandarapuram. The
post Kakatiya feudatories of  Padmanayaka Kings undertook many
constructions in the fort which we see even today.

The Gandhari fort itself  is a geological wonder to see: its sky-
looking rock formations, deep gorges and closed valleys inside the
group of  hillocks make the visitor filled with deep breath. The tourist
will be greeted by a small stream of  water running from the hills and
hill-surrounded Medi Cheruvu (tank). The name of  the tank and the
12th century inscriptions prompt us to say that the tank was con-
structed by one Medaraja, a local king, in his name, together with a
village Medaram nearby. An archaeological wonder here is the rock
cut canal which runs for a distance of  furlong from Medi Cheruvu to
Jeedikota Valley. There is a heap of  iron slag (wastage of  the iron
industry) with the help of  which the rock fort, cave temples, sculp-
tures and canals were created.

After crossing the stream we will come across a series of  3 rock
cut entrances flanked by sculptures of  Bhairava, Hanuma and Ganapati
which attest the traditional practice of  Padmanayaka rulers in 14th
and 15th centuries. The fourth and main entrance is the most won-
derful gate cut into a connecting hillock. Its left door jamb has a
sculpture called Maisamma by the devotees. Nayakpod tribals wor-

History and Tourism
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ship this deity as the chief  goddess and hold traditional pujas in front
of  the deity.

Then one has to move up left to climb a rock cut series of  steps
to reach its pinnacle called Nagaara Gundu - stone of  drum - where
from, it is said, royal servants used to beat to alarm dangers on the
fort during the royal days. If  we go strait from the Maisamma Darwaja
we will see to our left a series of  rock cut caves wherein seers are said
to have lived once upon a time. The caves are followed by a series of
two structured temples which appear to have been built in 12th cen-
tury. The carvings of  the temples attract attention of  the enthusiasts.
These temples are followed by the chief  temple of  the fort - Naga
Sheshuni Gudi. Its door jambs have been decorated with Dwarapalas
and Jaalis in the Antarala in an appreciable style. The 7 hooded Naga
sculpture is sculpted as holding Shivalinga in its folds. The sculpture
is one of  the finest sculptures of  Telangana. The temple is pinnacled
by a superstructure, the shikhara.

Almost opposite to this temple we find a Hanuman sculpture
engraved on a rock surface, some 10 feet above the ground level.
Hanuman is flanked by Shankha and Chakra. On its right side a
Telugu inscription of  1403 A.D. is found. It says that one feudatory
(of  Padmanayaka Kings) Sri Peddiraju presented the sculpture of
Hanumanta and Thirunamas to Ananataraju and Raghunayaka (Lord
Rama?). It appears that the descendants of  Peddiraju are still living in
this area, since there are Nayakpollu with Peddi surnames and Peddulu
is the chief  traditional priest of  the Gandhari Jathara even today.

Further moving will land you among a huge oblong basement
called Pattanam which might be the royal harem. There are series of
steps, ponds, pot sherds, etc. inside the Pattanam. Almost opposite to
the Pattanam one has to climb a rock cliff  to see rock cut wells (3)
called Savatula Baavulu. Their fine finishing leaves us with wondered
face. There we find Padmanayaka traditional sculptures of  Ganapati,
Shivalinga, etc. which are in mutilated state now.

If  we cross Pattanam and move further we find a deep rock cut
well with steps and arrangements showing that once the Enugula
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Baavi (Elephant Well) served the drinking needs of  the people with
the help of  Elephant - run- Mota (huge water lifting container). A
stream coming from higher altitudes stores water in this pond-size
well and flows across it running through a gorge between two hill-
ocks. In about a furlong distance we find a series of  caves in a hillock
towards our left side. One cave with two sections have pre-historic
petroglyphs belonging to Mesolithic and Megalithic ages. The
petroglyph motifis contain the figures of  feet (pairs in hundreds),
bullocks, horses, nets, oblong map (Patnam in the words of
Nayakapollu), etc.

Thus, the Gandhari fort has a scope of  developing it into a his-
torical, adventurous and tribal tourist site with the potential of  boat-
ing in Pulimadugu pond and Medi Cheruvu Tank nearby.
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Located in the precincts of  Mancherial, Gandhari Fort is known
in the annals of  Telangana history as the only fort chiseled out of
solid rock some 1200 years ago. But its authentic history is still a
mystery as to who were the first people to inhabit it and who were
the first builders, so and so forth. So far only single attempt of  scien-
tific nature was made / recorded by the State Archaeology Depart-
ment in 1990 when its officials snapped a photo of an inscription
engraved on the rock surface of  a hillock inside the fort. But not its
estampage, nor its contents were taken out, deciphered and published
till date. This promted me to decipher the inscription and to let the
people know its rendering and contents as detailed below.

TEXT
1. shreerastu
2. svabhaanu aashveeja ba 8 bu!
3. shree peddiraaju anan-
4. ttaraaju raghu naa
5. yakulaku sa
6. marppinchchina
7. hanumantta
8. tiruvani pra
9. tishTha! shreem
10. yun –

The Telugu / Indian year svabhaanu came in 1403 A.D. in
which Telangana had been being ruled by Padmanayaka dynasty. The

Rock Edict
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presence of  their rule is attested in Gandhari fort since their tradi-
tional sculptures of  Bhairava, Hanuma and Ganapati are found
sculpted in front of  every entrance in the fort.

The Padmanayaka ruler Singabhupala – II (1384-1399 A.D.)
brought Vaishnava saints / cult from Kanchi (Tamilnadu) and propa-
gated Vaishnavism in Telangana. As a customary practice in Vaishnavite
cult one Padmanayaka vassal in Gandhari area Sri Peddiraju got the
rock surface of  a hillock in the front chiseled with a figure of  Lord
Hanuma flanked by Tirumani Naamas for Anantaraju and
Raghunaayakulu. Or, the contents of  the inscription may be inter-
preted as Peddiraju Anantaraju presenting the sculpture of  Lord
Hanuman and Thiruvani Naamas to Lord Rama since Padmanayakas
were the followers of  Rama.

The astonishing thing about the heritage of the inscription is
that the area around Gandhari fort is still inhabited by the sucessors
of  Peddiraju. They now belong to Naikpod tribe. Their initials carry
the same name peddiraju or simply peddi or peddollu in local par-
lance. The name of  the present priest of  the Gandhari Jatara is also
Peddulu. Even today they belong to the same caste Padmanayaka but
it became a tribal caste some decades ago. They wear tirumani and
are hence called tirumanidaarulu. They invoke the Vaishnava cult
profounder Singabhupala in the name of  Singaboya. They follow the
age old practice of  ranam kudupu, prevalent in Singabhupala times
(1384-99 A.D.), during the Gandhari Jatara to be held every year in
Magha Masam (February).

A folk ballad Kaatamanna Katha, widely prevalent in Gandhari
area, speaks about a queen Peddamma, wife of  Peddiraju, as she re-
paired many temples and constructed a few temples in her fort which
can be seen in an area around pattanam in the Gandhari fort.

Thus it is clear from the above evidences that a local ruler called
Peddiraju or Peddiraju Anantaraju got the image of  Lord Hanuma
and Tirumani Naamas chiseled and laid the inscription in 1403 A.D.
to that effect which was also supported by the folk lore and the still
continuing practices of  the Padmanayaka tribals in the Gandhari fort.
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While I was studying the stone inscription of  Gandhari Fort
near Mancherial one of  my senior friends Sri SidamArju of  Asifabad
District brought to my notice about the presence of  one copper plate
inscription locally called Sannad and he managed to get a copy of  the
same from Sri KovaBaburao and Sri Kova Doulathrao, the heirs of
Sri KovaBaburao and KovaSomuju who acted as Mokasis as per or-
ders of  this Sannad received from the local (Mutyampalli)
Sardeshmukhs of  Nizams of  erstwhile Hyderabad State in 1824.

The contents of  the inscription reveal that the Sannad was origi-
nally issued by the Sardeshmukhs of  Mutyampalli –
VenkataMutyamrao, VenkataJagannatharao and VenkataRamarao –
in 1824 to Sri KovaBaburao and KovaSomuju confirming the post of
Mokasi to collect taxes from the Gonds of  GandhariTaluq and pay to
the Sardeshmukhs. But the Sannad was lost by the recipients who
hence requested the Sardehsmukhs for reissue of  the Sannand. The
Sardeshmukhs were convinced in view of  their correct duty and hence
reissued the Sannand in 1871. The Sannad of  the year enumerates
the taxes to be collected among the Gond tribals as detailed below.

1. Marriage – Re. 1.25 Paisa
2. Cultivator – 62 Paisa
3. Dasara – Big village: Re. 1 and Small village: 50 Paisa.
4. Plough (Monsoon and Summer) 5 Bighas 50 Paisa.
5. Wooden houses – Big Addedu grains and Small Maanedu.
The Sannad was revalidated once again in 1897 in Urdu letters.
The Sardeshmukhs made it clear that the Mokasis should not

Copper Plate
Inscription
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murmur but they should perform their duties faithfully as was done
earlier and should grow for generations and should be cordial with
the people.

The copper plate gains importance in terms of  local / agency
rule, communities such as Gonds and Velama chieftains and lan-
guages – Telugu, Urdu and Gondi.
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Gandhari Kota, the Hill Fort situated near Bokkalagutta, H/o.
Timmapur village, Mandamarri Revenue Mandal of  Adilabad (now
Mancherial) District was partially surveyed in 1984-85.  In order to
locate any other historical or archeological finds in and around
Gandharikota further exploration of  the said fortification was under-
taken during the month of  December, 1990 along with Sri Thakur
Rajaram Singh and Technical staff  of  Warangal office.  The following
is the consolidated exploration report of  Gandharikota.

Gandharikota situated in the reserve forest (Sy.Nos. 31/1, 6,7,8,9)
about 4 kms. interior of  Manchirial-Bellampally road, from the point
at which the Zilla Parishad road to Bokkalagutta starts.  The fort was
constructed connecting the four peaks of  hillocks locally known as
Gandharigutta situated in between Jalagutta and Oragutta.  These hill-
ocks are situated about 3 km. South-West of  Bokkalagutta hamlet.
Even today there is relatively thick forest around the Hillocks indicat-
ing that the fort to be a Vanagiridurga (Hill Fort situated amidst forest
area) during its heyday.

A cart track with maize and groundnut fields on either side near
the village gradually leads into the forest track till we reach the hilly
nullah in the vicinity of  Gandharikota.  In between the Bokkalagutta
and 20 feet inside the forest to the right of  the track a badly weathered
and mutilated figure of  Saiva Dwarapala was located. The material
used for the sculpture is granite with much iron content.  Here
Dwarapala is shown as standing on a Pancharatna pedestal with his
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hands holding Damaru and Serpent.   Its measurements are Head:
0.37 m. Middle portion: 0.26m, Lower portion: 0.60m with maxi-
mum width 0.60m.

This small hilly nullah is having sufficient water on the day of
exploration (during Dec, 1990).  On the right bank of  this nullah is
the main hillock i.e., Gandharigutta.  On the left bank there is again a
hill with thick forest cover locally known as Oragutta.  This hilly nullah
flows in the midst of  the forest having the tree cover of  smaller sized
teak, boorugu, pasha, jubbi, thavasi and bamboo, etc.

During the exploration of  this area near the hill stream a habita-
tion-cum-iron smelting factory site is located.  This site is exactly ad-
joining the spot where   nowadays the people from the adjoining vil-
lages of  Timmapur, Bellampally, Mandamarri, Kasipet, Devapur and
Bokkalgutta congregate especially on Sundays, Wednesdays and Thurs-
days for Vanabhojanam.  The material picked up during the explora-
tion at this site includes pottery rims and potsherds of  grey colour and
crucibles of  different shapes, some of  them having evidence of  legged
ones.  The mound is 12 to 15 feet higher than the nullah bed covered
by forest trees.  The extent of  the site is more than half  a kilometer in
square.  The site is locally known as Chittepuralla Boda.  The mound
is profusely covered by potsherds of  grey colour, crucibles and raw lat-
eritic material and iron slag.  An important feature of  the crucibles
found here is that they have been coated at the bottom with Chinese
clay probably for withstanding a higher temperature.

Immediately on the North-East side of  the present nullah there is
a half  square kilometer deep tank bounded by earth and masonry cut
stones known as Medi Cheruvu.  The tank is having deep waters at
this day (of  22nd December, 1990) .  The earthen embankment con-
nects Oragutta and Gandharigutta hills.  The height of  these hills here
is 1300 to 1500 feet MSL and more than 700 feet from the present
ground beneath the tank.  To the east of  the tank is an open spring
known as ‘Medi Chelime’ and it is said to be perennial.

At the foot of  the Gandhari hillock is a concealed water chan-
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nel of  early medieval age to facilitate the flow of  tank water to the
fields meant for raising food and fodder for the inhabitants of this
Vanagiri Durga.  This sluice is actually cut into the natural rock of
Gondwana sand stone to a depth of  12 to 15 feet in semicircular fash-
ion connecting to a rock cut rectangular channel to the same depth.
In the wall separating this rock cut channel and the semi circularly cut
inlet channel (nearly 2.50m) is a sluice at the bottom to regulate sup-
ply of  water to the fields.  There are two big grooves in the northern
and southern channel indicating the presence of  a sluice gate probably
of  wood or stone.  At a height one yard above the opening is another
small opening which is intended for outflow of  water from a higher
level when the tank is filled to that level.  Over this rock cut channel
are ceiling slabs serving both the purposes of  concealing the channel
and also to prevent the debris and other vegetable matter falling into it
and gradually soaking it up.  Near the above mentioned ceiling wall is
a big rectangular ceiling slab having circular hole for probably manual
operation of  the sluice gate.  This ceiling slab measures 1.15 x 1.25 x
0.22 m.  The  diameter of  the hole 0.45m.  In front of  this stone the
rock face is cut into 0.70 m. wide channel for inflow of  water at maxi-
mum level.  This channel is having at middle 0.45 m.  square cut space
to a depth of  0.15 m.  with side cut grooves on either side.  These cut
grooves measure 0.55m x 0.23m .  Most probably this is intended for
insertion of  a stone or wooden block to arrest the gushing of  excessive
water from the gap of  0.23m in the central square cut as its bottom.
All this arrangement indicates engineering skill in tank construction
and of  regulation of  outflow of  water achieved during early medieval
times.  When this rock cut sluice gradually became inoperative due to
the silting of  the tank and breaches to its bunds, a new sluice was
constructed which is in operation to regulate water supply at present.

On top face of  the adjacent wall is Linga carving.  There are some
rock cut stone steps from the western side leading to this Siva Linga.

There are two rock cut cells turn into the natural rock on the
northern face of  the hillock about twp furlongs north of  ‘Chittepuralla
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Boda’ mound.  These rock cut cells are locally known as Lanja Gundlu.
A four armed Bhairava figure in high relief  is carved on the dressed

rock face to the left of  the cells.  Here  the Bhairava is shown as holding
Damaru (Upper Right), Trisula (Upper Left), Khadga (Lower Right)
and Pathra (Lower left) in his four hands.  His hair areas resembling a
snake hood is noteworthy.  The figure measures 1.60m x 1.06m.  The
first cell is having 1.32m x 0.67m entrance door.  The cell is having a
space of  1.80m. east-west x 1.75m northern south x 2.00m height.  In
the middle of  the cell is a square stepped pedestal probably serving as
the base of  Sthupa or a religious object.  The first square measures
0.55m x 0.58m while the second measures 0.40m x 0.43m  with the
third step measuring 0.33m x 0.30m. This third step is having a 0.52m
circumference circle enclosing a smaller circle within it.  The back wall
of  the cell has about twelve triangular shaped niches probably for keep-
ing lamps.

This cell having a door entrance of  1.38m x 0.65m measures
internally 1.60m x 1.66m x 2.18 (H)m. This cell is having eleven tri-
angular shaped niches in its rear wall.  The central pedestal is missing
in this cell.  The presence of  mortise holes in the door sills indicates
some sort of  wooden door shutter for these cells.

The entrance and the walls of  these cells are of  natural rock of  the
hillock while the sikhara portion is of  structural nature consisting of
dressed stone triangular slabs placed one above the other in three tiers
surmounted by a flat square stone bearing the carving of  full blown
eight petalled lotus with a central roofing pendant.

To the south of  these rock cut is a rock cut portal of  the fort
strengthened and improvised by the use of  dressed stone blocks to give
even and additional height to the available natural rocks wherever it is
of  lesser height.  Here the natural boulder  cut crop has been meticu-
lously chiseled to give an even and uniform appearance of  a rock cut
fortification.  This gate way faces east and is planned in such a way that
it provides the necessary concealment and strength to the 2nd entrance
facing north.  To the north of  1st entrance is the northern wall turn out
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of the natural face of the hill with small niche  (0.60m x 0.58m x
0.46m depth) at its western end.  The bottom portion of  this wall with
cell is having a rectangular platform measuring 7.25m length x 0.87m
(width) x 0.30 m (height).  This rectangular platform might have served
as a rock bed with the niche in the wall serving as space for keeping
utility articles like cloth bowls etc. of  monks.  This bed is having a
mortise hole which might have served as a post hole for fixing some
sort of  shade or a bamboo umbrella.   Among the chiseled marks of  the
dressed face of  the wall is the linear depiction resembling the Triratna
symbol which may indicate the presence of  Buddhist rockcut activity
at their place.  This is further strengthened by the local name given to
the rock cut cells as Lanja Gundlu.

On the southern side of  this rectangular enclosure is a rockcut
doorway measuring 2.75 m (h) x 1.50 m.  As one passes through this
rockcut inner entrance of  the first gate, one encounters a huge well
carved base relief  figure of  a Naga guarding the fort, which is locally
called Mondibhairava.  It measures 2.22m x 2.07 m.  This figure is
shown here as standing in Prathyaleedha pose and as holding a magic
staff  with seven prongs in his right raised hand while his left upraised
arm holds fire in its palm.  Behind the head of  this figure 18  snake
hoods were carved as Siraschakra, which indicates the figure to be a
Naga guarding entrance to the fort with his magical powers.  The name
in use till this day for this figures namely Mondibhairava indicates that
the figure is to be that of  a Naga Thantrika guarding the entrance to
the fort.  The local people even to this day use the gap formed due to
the fallen walls of  the Kantegoda connecting the South-Western cor-
ner of  the entrance burj and the hillock, from where the dressed stone
has been quarried in such a way that the hill face appears like a broken
burj.  The line drawing of  a Koya figure on this wall is noteworthy.  By
using this gap for the entry into the fort the people are avoiding to
enter the fort through the entrance faces by this Naga Dwarapala fig-
ure.  Opposite to this figure of  guarding is a slab containing the carv-
ing of a pair of feet.
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As we proceed further West some rockcut steps were encountered
which were contemplated to facilitate to climb the second hillock.  More
or less plain surface of  the hillock to the south of  these rockcut steps is
utilized for the construction of  some sort of  buildings.  We have only
evidence of  chiseling the rock surface to make leveled rectangular
spaces of  about 6.60 m x 2.25m in the centre and smaller spaces on its
either side with rock cut post holes on the three sides of  the even lev-
eled space which most probably served for penning wooden posts to
support some wooden or light weight super structure over them.  There
are rockcut drains outside the post holes to drain the rain water.  These
may be the extant evidence some structural activity intended to ac-
commodate people inside the fort.

After climbing the steps mentioned above a Naga with snake hoods
behind his head is depicted on the rock face of  the hillock. Beyond this
Naga figure the way is continued till we encounter the carving of   a
chained elephant with a man in its trunk.  This man held in the twirl-
ing trunk of  the elephant is peculiarly depicted, with human body
below the navel and snake body above its navel.  This elephant slab
measures  1.46m (h) x 0.93m(w) x 0.35m thickness.  At this point the
climb of  the second hillock is over and we take a U-turn to right and
encounter dilapidated structure of  dressed stone masonry which is
known as Sunkari Darwaja.  Above this Sunkari Darwaja is a big flat
boulder locally known as Kacheri Banda.

Then comes the big gate or royal portal.  The approach road to
this portal is cut out of  the hillock.  The distance between the second
gate and the royal gate is about 0.4 km.  The external wall height of  the
Royal gateway is 3 meters above the natural rock, and its width is 1.5
mts.

As we approach this royal portal there is a line drawing of
Hanuman on the face of  the rock wall to our left.  This is probably an
attempt to carve Hanuman figure in bas-relief.    The wall opposite to
this figure i.e., right hand side wall (as we approach the royal portal)
has the line-drawing for scooping out the rock for chiseling guard rooms.
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The rockcut entrance portal  measures 6.15m x 2.50 mts. with 0.68
mts. thick door jambs.  The door lintel at its centre is bearing the
carving of  Gajalakshmi as Lalatabimba.  The door jambs are dressed
with facets to enhance their beauty and appearance.  The bottom por-
tion of  the right door jamb bears the carving of  a figure measuring
0.70 m x 0.53 mts.  This figure is carved here as turning away from the
spectators with double line  drawn as an arch above the head in a semi-
circular arch fashion connecting raised left hand holding a sword and
the shield held in right hand of  the figure having a  long flowing jata
like plait of  hair behind its back.    This figure daubed with red Sindhur
is being worshipped as Gadimaisamma.  A headless marble image of
Durga assignable to 17th C A.D. is kept near the figure carved on the
door jamb.  This image of  Durga measures 0.23 m. x 0.17 mts.  At the
back of  this entrance at the ends of  the door lintel are two mortise
holes to keep the hinges of  the wooden door leaves.  At present it has
no wooden doors.

There are rock cut steps leading to the top of  the entrance portal
locally known as Nagara Gundu.

As we go further inside the fort after passing through the portal
an oval shaped depression is cut into the natural rock, in which water
is present to a depth of  14cms in the month of  February.  At 70 feet
distance in South –Eastern direction is the even surface near the hill-
ock.  The rock face of  this hillock of  both the Eastern and Western
ends has been utilized for making rock cut caves and this even space
between these caves has been utilized for the erection of  two structural
temples.  On the way from the Royal Portal to Seshanaga cave stair
cases were provided wherever necessary to climb the hill. Masonry walls
were erected on the outer edge of  the hillock for defence purpose and
there are several deep circular cisterns for preservation of  rain water on
this way.

Three rock cut caves were scooped out in a row in the Northern
rock face of  the hillock at its eastern end.  The first cell measures 0.95
m x 0.83m x 0.89 m depth with a platform like uncarved space mea-
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suring 0.54 m x 0.30m x 1.4m depth. The third cell measures 0.95m.
h x 0.52m. w x 0.81m. depth and has a pedestal like un-scooped por-
tion at its back, which measures 0.56m x 0.37m x 0.06m thickness.

To the West of  the rock cut caves is red sand stone structural
temple facing east.  The shrine proper measure 3.70m. x 3.70m and is
constructed by utilizing dressed red sand stone.  Bhairava figures are
carved on the doorjambs as Dwarapalas.  In front of  this square shrine
is a rock cut antarala or porch measuring 4.90m x 4.90 mts.  The
extant height of  the temple is 3.25 mts.  Triangular slabs used in the
construction of  the ceiling of  the antarala are fallen down.  The en-
trance of  the shrine with dilapidated ceiling measures 1.50 h x 0.75 w
x 0.55 (thickness doorjambs). By the side of  the temple on the vertical
face of  the hill there are rock hewn niches scooped out for keeping
lighted lamps.

To West of  the temple is another structural temple facing North.
It has an Antarala and a Garbhagriha.

By the side of  this structural temple is a big rock cut cave with
a shrine and anti-chamber.  The cell proper measures 4 mts. square
with 2.30 mts. height with four plain pilasters at its four corners.  A
huge snake with outspread seven hoods is carved near its southern wall
with a Peetha over its coiled body shown with four coils one above the
other. This Peetha has a small hole in its centre for fixing an image
which is now missing.  There is sufficient room for a man to circu-
mambulate round.  This snake figure scooped from the ceiling to the
bottom of  the cell.  The height of  the snake figure is 2.30 mts. and the
width of  the coil body 1.65 mts.  while the width of  the out spread
hoods is 1.38 mts. below the seven snake hoods.  The circumference of
the narrow portion of  the snake body is 1.21 mts.  The entire figure
seems to be unfinished with the chisel marks clearly visible all over its
body and also on the chiseled potion of  the entire cave.  Huge Dwarapala
figures were carved on either side of  the entrance of  the shrine.  The
Dwarapalas are shown here as holding Sankha and Chakra in their
upper hands while their lower hands are in abhinaya and as placed on
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the batt-end of  the gada.  In between these huge Dwarpala figures is
the ornate doorway with a dancing female figure along  with an atten-
dant chowri bearer in the bottom square potion of  the door jambs
with a pilaster shown over it as supporting the projecting door lintel of
the entrance.  The space intended for the Latabimba in the centre of
the door is left unfinished.  Inside the door are drilled holes on either
end of the door at the ceiling and floor indicating the existence of
some sort of  wooden door arrangement for the Garbhagriha.

The Antarala before the cave shrine mentioned above measures
3.90 mts. East-West and 1.90 mts. North-South.  It is scooped out to
a height of  2.35 mts. from the ground.  Antarala doorway has on ei-
ther side at the bottom the figures of  Dasanjaneya and Garuda with
folded hands on either side.

On the rock to the left side of  the Antarala entrance is an em-
bossed figure of  a standing female figure with her right hand raised up.
Besides it is the carving representing a female figure and a seated male
figure holding a staff.  At the eastern end of  the dressed rock surface
eight armed standing Bhairava figure is depicted.

There are a few steps on north western corner for climbing down
to a lower level ground situated in the North West of  this cave.  Here is
a vast open land now covered by trees.  On a boulder to the right of  the
open land is a figure of  Dasanjaneya measuring 1.55 m. h x 0.85 m.
width with an inscription to the proper right of  Anjaneya figure.  The
inscription datable to 13th C A.D. records the construction of
Hanumanta Tiruvakida by Oddiraju Anantaraju for Raghunayaka.  To
the West about 550 mts. is a rock cut Kunta with steps.

As we climb to the top of  the hillock we come across a figure of
Bhatukabhairava carved on a boulder.  The four armed Bhairava is
shown here holding Trisula and Damaru in his upper hands while the
lower hands hold a curved dagger and severed head and patra respec-
tively in them.  The depiction of  dishevelled head, patrakundalas, long
flowing garland of  heads (mundamala), nagaharas, nagakatibandha,
wooden sandals and the figure of  the dog licking the blood oozing
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from the severed head held in the lower left hand of  Bhairava are note-
worthy.  Two snakes in natural form are shown to the left of  the figure
of  Bhairava.  This figure of  Bhairava measures 2.60m x 1.16 mts.
Anjaneya, Ganesh, Linga and Nandi are carved on the rock besides the
Bhairava rock.

From this point we ascend to the top of  the hillock whose north-
ern face has been used for scooping out the rock cut caves mentioned
above.  Here there are three rockcut wells locally known as Savatula
Bavulu.  According to a local legend they are ascribed to the three
wives of  Nagavaddiraju.  These three rock cut wells are separated by
two chiseled rock walls. The first well at the eastern end measures 10 x
5 mts. with 2 mts. depth above the water level.  The next one i.e.,
central one measures 10.5 mts. width and 2 mts. depth above the wa-
ter level.  The third one measures 5 x 5 mts width and 1 mt. depth
above the water level.  These rock cut wells or troughs are reminiscent
of  the rock cut troughs of  Thotlakonda, Gopalapatnam and Pavurala
Konda of  Bheemili.  About 20 mts. from these rock cut wells to the
west is a structural basement of  5.50 m. x  3.50 mts. which might have
been used as a kitchen or bath.

After the survey of  these wells etc., we climbed down and again
reached the Dasanjaneya figure with inscription.  Near by is stepped
deep well locally known as Madiga Londa.  A stone quern is lying near
by a ruined construction probably a house in the open area enclosed
by a stone wall of  about 2 mts. width.  Within this area we noticed
about 3 to 4 pits dug to a depth of  1 to 1.50 mts.  Probably these pits
were dug up by treasure hunters in recent times.

While climbing towards west some traces of  structural construc-
tions like post holes, drains, and cisterns were located in the plain area
in the natural rock of  the hillock.  Some pot shreds mostly of  rim
pieces were picked up from this area.  This area is locally known as
patnam which indicates that the original name of  the fort might be
Kandara patnam or Kandarapura the corrupt form of  which might be
Gandhara.
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The mension of  “Oddi Raju” in the inscription near Hanuman
in Gandhari kota and Samantha Voddi kula in Mangallu  grant, the
plan and constructional technique of  Midiceruvu with its rock cut
sluice appearing as a precursor to the later irrigation tanks with sluices
of  Kakatiya times, the traditional accounts preserved in Siddheswara
Charitra and Kalpapradipa (now better known as Vividhatirtha Kalpa)
of  Jinaprabha Suri  about the progenitor of  Kakatiya dynasty Madhava
Varma or Madhava Raja along with traditional accounts recording the
ancestors of  the Kakatiya family migrated from the Town Kandarapura
- all suggest that the ancestors of  Kakatiya  family might have migrated
from this fort of  Gandhari.  However the matter is open for further
investigation.

On the way to Gonthemma Pokkalu in between the two peaks at
the lower down edge of  the hillock is the water reservoir locally know
as Peddabavi. There are a flight of  steps provided to climb down to
reach this reservoir.  The construction of  wells viz., Savathula Bavulu,
Peddabavi, Madiga Londa etc., at various places and levels of  the hill-
ocks within the fortification aiming at the conservation of  rain water
indicate well planned water management by the builders of  this early
medieval fortification in continuation of  inherited technological legacy
since early historic times.

Prehistoric Petroglyphs :
Near the edge of  the hillock while climbing down a natural rock

shelter cum cavern was located which was locally known as
“Gonthemma Pokkalu”.  Light penetrates in to the interior of  this
cavern from all sides, particularly from north and south.  The depth of
the cavern is 10 m.  There are two main openings facing south for this
cavern of  about 3 m. in size on its eastern and western ends.  There is
another opening on the northern side of  about 4m.  There are three
centrally located openings of  about one meter which are visible on its
rock face from the centre of  the cave.

This rock shelter cum cavern communes a vide view of  the hill
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and the surrounding valley.  The availability of  water in the depres-
sions of  the hillocks attracting small animals might have prompted the
hunter gatherers to utilize this cavern for shelter during their hunting
expeditions.

The wall surfaces and the ceiling of  the cavern is full of  linear
designs of  hundreds of  carved pairs of  feet, figures of  engraved animals
like humped bull, birds like long beaked crane in flight holding the
catch, horse and deer etc.  These rock brushings may be assigned to
Upper Paleolithic to Mesolithic period with numerous engravings of
Padas done during early historic period that followed.  Eye sketches of
some of  these drawings are enclosed.  These rock brushings quantita-
tively and qualitatively well developed that those found in the rock
shelters at Buddhagavi  in Anantapur district, Mudumala or
Muraridoddi and Sanganunipally villages in Mahaboobnagar district,
Edithanur in Ranga Reddy district and Station Ghanpur in Warangal
district.

In the vicinity of  the site we have found a  few microlithic  arti-
facts and a quartzite scraper.  Upper Paleolithic artifacts along with
Mesolithic tools were found very near to the   brushings within a dis-
tance of 0.2 kms.

Thus the two spells of  survey of  Gandhari Kota revealed evidence
of  human activity in the area from Upper Paleolithic down to late
Mesolithic period.
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During my exploration taken up on 8.1.2017 in Mancherial
district I came across two more new prehistoric painting sites in
the Buggagattu forests located at a distance of  some 10 km from
the district headquarters Mancherial. I am herewith bringing the
primary facts of  the cave paintings, through media, to the notice
of  the people, scholars and Government as the following.

Cave No. 1
This cave locally called Chittarayya Gundu is oriented to-

wards northward and located at a distance of  one kilo meter from
the Buggagattu Anjaneyasvami temple in its north western cor-
ner. The prehistoric paintings were drawn at five places on the
sand rock walls of  the 50 yard long cave. The first space has only
one petroglyph of  an ox engraved in one foot length. The second
and third spaces are the main chittaruvulu on which several tens of
red ocher paintings were drawn. The most important paintings
of  the spaces include the animals – horned bulls in rows, deers,
antelopes, porcupine and big lizard (udumu). Some men were de-
picted as controlling the oxen with weapons. The paintings also
include a priest with thick red ochre halo around his head.  Simi-
lar painting is also found nearby but in fainted red color. The
Naikpod tribals of  the region, who invoke the deity Chittarayya
for three days in every three years, call the priests as tappeta goollu
(big dappulu in Telugu). The fourth and fifth spaces are express-
ing only fainted red ochre oxen.
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Cave No. 2
Paatha Chittarayya Gundu is located in the deep forests

at a distance of  2 kilometers from the first cave. Its projection
towards northward is more than the Cave No. 1 and hence it
seems to have provided more safe accommodation to the hu-
mans. But unfortunately most of  the prehistoric paintings de-
picted on its wall spaces have been dimmed due to the recent
distilleries cooked here for illegal liquor. Only a half-foot long ox
figure in red ochre color at one place and a foot-long ox in white
color at another place are clearly visible on the 30 feet-long wall
space of  the cave. But there appears every possibility to retrieve
several paintings by way of  scientific / expert chemical cleaning
of  the cave wall.

Mesolithic Times Onwards…
With regard to the corroborative evidences of  the paintings

fortunately one can find hundreds of  microliths in front of  the
caves. The Mesolithic Age people inserted the small chips of  chert
stone (one-inch long and centimeter width) in the full cleavage of
fist fit logs to make knives, sickles, etc. sharp implements, in be-
tween 8,500 B.C. to 3,000 B.C. It also appears that the caves were
inhabited the people during the subsequent ages – Neolithic and
Megalithic – as it is revealed by the human paintings with metal
weapons and physical grinding stones.

Since the cave painting sites are located in a distance of  ten
km drive from the District Headquarters Mancherial the Govern-
ment may develop the sites as historical and adventurous tourist
sites so as to protect the rare and rich heritage of  Telangana.
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During my recent personal adventurous explorations conducted
in Mancherial district I came across a new prehistoric painting site
on a high mountain called Thaatimattayya in the Buggagattu forests
located at a distance of  10 km from the district headquarters
Mancherial. I am herewith revealing the primary facts of  the cave
paintings, through media, to the notice of  the people, scholars and
Government.

5 Colours
The prehistoric paintings were drawn in five colours, viz., ochre

red, white, black, thick green and pale yellow. The use of  multiple
colours in the paintings in the instant case is against the common
practice of  employing only one colour ochre red shows the richness
and vividness of the site.

4 Types of  people
Interestingly the Thaatimattayya cave paintings reveal 4 types

of  people, viz., Thaatimattayya, priests, devotees / common people
and people with tails. The most important figure of  the galaxy of
paintings here is that of  Thaatimattayya. The hill itself  derived its
name after this figure. But in Telugu Thaati or Thaadu means palm
tree. Since the hill is so high like Thaadichettu (= Palm Tree) it seems
to have been called so by the local tribal (Naikpod) people.

The most striking painting of  Thaatimattayya, drawn in ochre
red colour outlines and schematic pattern, is depicted in 3 X 2 feet
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measurements. It has two legs, two hands and a circular head with
rays up. The Thaatimattayya figure is surrounded by priest like fig-
ures (triple lined) and a few devotee like people – some in white
colour and some in red colour. The astonishing feature here is a couple
of  figures of  people / deities with tails which were over-painted subse-
quently. These figures might represent the proto type of  the Lord
Hanuman.

Anthro-linguists and archaeologists call the Thaatimattayya like
figure as “shaman” or sorcerer found in various parts of  the world –
say for example in The Sanctuary Cave, France and the caves of  Utah
Canyon and few other caves in America and other countries. The
shaman painting is treated as a divine man who has access to super-
natural spirits – good and bad – and protects his people with his
touch. Even today there are such people in Telangana variously called
devarabaala, ganaachaari, katoda among Naikpod tribes and bhaktal
among Gond tribes.

6 Types of  circles
One of  the most striking features of  these cave paintings is the

drawings of  perfect circles. It seems that the prehistoric artist had
used geometric measurements to draw the circles. The circles per-
haps represented human heads, womb / vagina, flying saucers, dumb-
bells / tool kits, sun and moon discs. Or, the circles may represent the
procreative beliefs and economic activity of  the people.

10 Types of  animals
The Thaatimattayya cave paintings contain the figures of  ani-

mals and birds – antelopes (2), ox, wild boars (4), monitor lizard (2),
bat (2), owl, tortoise, honeycomb, fallen animal and a couple of  uni-
dentified animals. The north facing fallen animal might represent
the animal sacrifice. Shamans used to be associated with owls. The
tortoise look like the rangoli (patnam in Telugu) drawn by the Naikpod
tribes during their rituals in the name of  Naguru even today.
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13000 Years old ?
The Sanctuary Cave paintings of  France which have similarity

with Thaatimattayya paintings are dated to be 13000 years B.P. and
the Utah Canyon paintings to be of  2000 to 4000 years old. Since the
site of  Thaatimattayya paintings did not yield any subsidiary material
evidence due to their continuous worship till date the paintings may
be dated to be belonging to at least 4 phases, based on the stylistic
patterns of  the paintings. The game animals like antelopes, wild boars,
monitor lizard and owl etc. might belong to the earliest period of
some 10,000 years B.P. And, the paintings of  oxen, sacrifices, circular
vaginas and penises with rays, geometric designs etc. might belong to
the latest Megalithic phase of  some 2,500 years old.

The interesting thing is that the site is still being worshipped by
4 to 5 Naikpod families. In fact I searched for the site in the deep
forests 3 times and finally explored it with the help of  Sri Saadayya,
the traditional worshipper of  Thaatimattayya who last visited it some
half  century ago. I am grateful to the Naikpod leaders Sri Pasula
Buchaiah and Sri Palla Satyanarayana and 6 more Naikpods for ac-
companying me in the adventurous task of  exploring the site.
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